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Foreword
Thierry Malandain based his work on some 
movements of Stabat Mater and on L’Estro 
Armonico Op.3 by Antonio Vivaldi, an 
energetic score, which is almost subject to 
the tyranny of "more and more", hence the 
temptation to call the ballet: is it too much?

Thierry Malandain created his choreography 
focusing on the desire for elevation and the 
efforts required to get to the top, referring 
to André Lendger’s words: "it is now easier 
to climb an 8,000 metres mountain than to 
elevate your inner self a few inches”.

 music
  choreography, set and costume

   lighting design
   costumes making
         props making

Antonio Vivaldi
Thierry Malandain
Jean-Claude Asquié
Karine Prins
Frédéric Vadé, Christian Grossard

Coproduction
Teatro Victoria Eugenia San Sebastián
– Ballet T • Opéra de Reims • Centre 
Chorégraphique National d’Aquitaine en 
Pyrénées Atlantiques - Malandain Ballet 
Biarritz

Created on the 8th of November 2014 at 
Teatro Victoria Eugenia in San Sebastián 
under Ballet T project
French Premiere on the 15th of November 
2014 at the Opéra de Reims

Ballet for 20 dancers 

Length 35’
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As any author seeking inspiration in his own 
life, I created Estro as a remembrance of this 
anecdote of my life and then wrote a new 
story by combining the three concertos 
chosen by John Cranko, added together 
with some extracts of Stabat Mater (RV 621) 
composed by Vivaldi in 1712. At first, as I 
had chosen a completely different score, 
I wanted to use the stools we bought for 
some previous ballets to compose a clump 
of final poses serving as a symbolical image 
to explain the desire for elevation and the 
efforts needed to reach the summit of a 
mountain, seen as the privileged place 
where sky and earth meet. When I chose 
Vivaldi, the spiritual reason of Stabat Mater 
(the Mother Stood), which celebrates the 
compassion of the Virgin toward the suffering 
of her crucified son, led me to replace this 
trick by another one: lanterns made of paint 
cans. It would probably have been better to 
get rid of the excess, especially as the music 
of Vivaldi enables us to reach the heights 
of human beings by filling us with an inner, 
deep and indescribable joy. However, as the 
Dominican André Lendger (1929-2005), 
the chaplain to artists who also exerted his 
ministry in nightlife in 1970s, said: "It is now 
easier to climb an 8,000 metres mountain 
than to elevate your inner self a few inches."

    Thierry Malandain, May 2014

À propos de

L'Estro Armonico Op.3 is the most famous 
concertante work by Antonio Vivaldi (1678-
1741) after The Four Seasons. Released 
in Amsterdam in 1711 and dedicated to 
Ferdinando de' Medici, it marked the advent 
of the concerto genre and the beginning 
of the “Red Priest” fame in Europe. With 
a composition system combining fantasy 
("estro" means imagination) to harmony, the 
title of this collection of twelve concertos 
for one, two and three violins could be 
interpreted as the desire to link extravaganza 
to conventional principles of musical writing. 

In 1963, the choreographer John Cranko 
(1927-1973) used this audacious score to 
create L'Estro Armonico for the Stuttgart 
Ballet, where he was the artistic director. 
Unadorned, precise and devilishly technical, 
this choreographic work entered the 
repertoire of the Ballet Théâtre Français de 
Nancy in 1979.  As early as the following 
year, I had the opportunity to perform it a 
high number of times. The challenges of the 
choreography were not simple to overcome. 
It was sometimes an ordeal to go on stage; 
it was like a long and winding road.  One 
evening, as I was on the ascent, I burst into 
tears, incapable of surpassing myself. Was it 
too much?
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centre chorégraphique national d’aquitaine en pyrénées atlantiques

gare du midi • 23, avenue foch • f-64200 biarritz • tél +33 [0]5 59 24 67 19 • fax +33 [0]5 59 24 75 40
www.malandainballet.com

Le Centre Chorégraphique National d’Aquitaine en Pyrénées-Atlantiques Malandain Ballet Biarritz est financé par le Ministère 
de la Culture et de la Communication-DRAC Aquitaine, la Ville de Biarritz, le Conseil Régional d’Aquitaine, le Conseil Général des 
Pyrénées Atlantiques. Dans le cadre de sa coopération transfrontalière, Malandain Ballet Biarritz et le Teatro Victoria Eugenia 
ont créé avec les villes de San-Sebastián et Biarritz un Centre Chorégraphique Transfrontalier « Ballet T », initié par les fonds 
européens Interreg IV A. À l’occasion de certaines tournées internationales, Malandain Ballet Biarritz est soutenu par l’Institut 
Français.
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