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I n 1966, Maurice Béjart was one of the first 
choreographers to stage Hector Berlioz's 

Romeo and Juliet and it should be remembered 
that during the finale, a cry was heard: “Make 
love, not war!” This highly evangelical slogan 
is still valid, and so the ballet takes place in a 
climate of religious fervour. A year after Mau-
rice Béjart’s creation, an artistic adventure cal-
led « arte povera », was born in Italy. It was 
conceived by the art critic Germano Celant 
who, in order to defy the consumer society and 
the spread of American mercantilism influences 
of those days, favoured a low consumption 
economy. Pop’art, op’art and other art forms 
made a point of choosing the economy of 
means. Through their choice of raising humble 
materials to the status of Art; the artists of 
“pauper art” tried to give meaning to the most 
trivial objects. That approach was considered 
by some to be a reference to the Franciscan re-
nunciation of materialism. That is the kind of 
asceticism aesthetics that I wished to follow 
by choosing aluminum crates as set pieces and 
costumes that will be based on used clothing.

The idea came to me in Italy, as I discovered 
the catacombs of the Franciscan monastery in 
Palermo. They were dug in the 16th Century so-
lely for the monks; but, up until the 19th Cen-
tury, to be buried there was considered to be a 
mark of prestige by the Sicilian aristocracy. In 
their will, the applicants asked to be kept there 
with a certain type of clothing or even to be 
changed into other clothes from time to time. 
Nowadays, reflecting more or less the universal 
nature of death, these catacombs offer not only 
the spectacle of embalmed bodies, but also of 
stacked coffins.

These catacombs recall, as well, that not only 
the theme of death, but also of funerals, is om-
nipresent in the artistic creation of the 19th Cen-
tury. Thus, in 1840, a year after having written 
Romeo and Juliet, Hector Berlioz composed his 
Grande symphonie funèbre et triomphale. In the 
19th Century again, based on the popular belief 
that the dead dance in the cemeteries at night. 
Artists gave a new impetus to the aesthetics of 
the medieval macabre dances. For example, in 
his La Vie dans la mort, Théophile Gautier des-
cribes the way the world of the dead and the 
living intermingle as if in a dance. But it is this 
extract from the Vie de Rancé by Chateaubriand 
which attracted my attention: « The dances take 
place on the dust of the dead and the tombs 
grow under the joyous steps.»

Romeo and Juliet 
a dream that was 
too beautiful

Foreword
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Romeo and Juliet is clearly about the personal 
hatred existing between the two most powerful 
families in Verona, the Montague and the Ca-
pulet. It is also, of course, about the tragic fate 
of two innocent lovers. And if what keeps to-
gether that mythical love story above all others 
has caught Berlioz attention, unlike what hap-
pens in Serge Prokofief’s Roméo et Juliette, the 
Dramatic Symphony with choirs, solos, and re-
cited choral prologue, composed after Shake-
speare’s Tragedy does not follow Shakespeare’s 
text faithfully. It even excludes some episodes. 
And whereas the purely orchestral parts depict 
emotions, the facts in the story are described 
by the choir. For example in the introduction, 
Berlioz establishes a kind of list of the scenes to 
come, after which he moves on to some expec-
ted episodes like the ball at the Capulet’s, the 
love duet or the death of the two lovers. The 
work ends with a recitation that allows Friar 
Lawrence, a principal character in the drama, 
to reveal to everyone what happened. 

I chose to start with that last part where we 
see Romeo and Juliet in the tomb A scene 
conceived in the plural, since  nine couples are 
lying dead, as if that dream that was too good 
was everyone’s dream.

n  Thierry Malandain, june 2010
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Romeo and Juliet 
a « dramatic symphony »

« I think Romeo and Juliet is Berlioz’s most 
typical work, the one that most deserves the 
public's preference. Up to now, popular success 
and fame has all gone to the Damnation de 
Faust, not only in France but all over the world; 
but one must not, however, despair of one day 
seeing Romeo and Juliet occupy the victorious 
place it deserves. » 
Camille Saint-Saëns (Portraits et souvenirs, 
1900)

Written in 1839, the dramatic symphony Roméo 
et Juliette owes its existence to the generosity 
of the violinist Nicolo Paganini who saw in 
Berlioz the successor of Beethoven and gave 
him 20,000 francs. Having paid his debts, the 
composer set to work and completed the score 
after seven months. "What and ardent life I lived 
during all that time!” » After Berlioz wrote a 
synopsis inspired by the most important scenes 
of Shakespeare’s drama, he entrusted the poet 
Emile Deschamps with the texts of the parts to 
be sung. As an aside : even though the work 
is a mixture of several influences, it represents 
an ideal love that consoled Berlioz for the sad 
reality of his marriage with the actress Harriet 
Smithson.

It is, above all, an homage to Shakespeare whom 
he discovered in 1827 and who had a great 
impact on his artistic development. It is also an 
homage to Beethoven. Finally, along with the 
symphony Harold in Italy, written in 1834, the 
score is a reminder that the composer stayed in 
Italy as laureate of the Prix de Rome. With its 
complete title «Dramatic Symphony with choirs, 
solos, and recited choral prologue, composed after 
Shakespeare’s Tragedy», the score was performed 
three times at the Paris Conservatoire with his 
author conducting; the first performance was 
on the 24th of November, 1839 ; Paganini, to 
whom it was dedicated, never heard it. Later on, 
Berlioz made a few changes to the score, before 
publishing the final version in 1847  n
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Hector
Berlioz

B orn at La Côte-Saint-André, on the 
11th of December 1803, Hector Berlioz 

whose father wanted him to be a doctor, 
was admitted to the Paris Conservatoire in 
1821 where his teachers were Jean-François 
Lesueur and Antoine Reicha. In 1827 he 
discovered Shakespeare when he saw Hamlet 
at the Odéon theater. He was also taken by the 
beauty of the actress Harriett Smithson, who 
gave his inspiration the impulse which woul 
confirm his vocation. The following year, first 
Beethoven, then Weber were revealed to him. 
He then wrote his aperture Francs-Juges. In July 
of 1828, a second Prix de Rome rewarded his 
efforts and almost at once he wrote his Huit 
scènes de Faust that were later featured in La 
Damnation de Faust. 

In 1830, the Symphonie Fantastique was 
acclaimed at the Conservatoire. The same 
year he obtained the Grand Prix de Rome, 
which meant he had to live for two years in 
the villa Médicis. When he returned to Paris 
in 1833, he married Harriett Smithson  and 
became the musical critic for the Jounal des 
Débats. Harold en Italie (1834), the Requiem 
(1837), which enjoyed unanimous success, and 
the opera Benbenuto Cellini (1838) followed. 
The Symphonie dramatique Romeo and Juliet 
was a triumph the following year. In 1840, for 
the tenth anniversary of the July revolution, 
he composed the Symphonie funèbre et 
triomphale.

Years of travels followed (1842-1848) during 
which he went on prestigious tours all 
over Europe.  In between engagements, he 
presented La Damnation de Faust (1846) but 
its lack of success forced him into accruing 
debt. He was a conductor in London for a brief 
period(1847-1848) but came back to France 
at the time of the Revolution and composed 
the Te Deum (1849) for the election of Louis 
Napoléon. A few years later, L’Enfance du 
Christ  (1854), Les Troyens (1856) and the 
opéra-comique Béatrix et Benedict (1862) 
were published. After the death of his second 
wife Marie Recio and of his son Louis, he fell ill 
and died in Paris on the 8th of March 1869  n
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Prologue
The tomb of the Capulets 

« This corpse was Juliet’s husband. Can you see 
that body lying on the ground? It was, alas, 
Romeo’s wife. It is I who had married them » : 
Friar Lawrence reveals the mystery of Romeo 
and Juliet’s lifeless bodies.  

Friar Lawrence, Romeo, Juliet, and all the 
company

Scene 1
Quarrels and Prince Escalus’s Intervention

« Hatred in your hearts and insults in your 
mouths ! » : For years, the Montagues and 
Capulets nursed an inextinguishable hatred for 
each other. Exasperated, Prince Escalus decrees, 
under pain of death, that fighting is definitely 
prohibited in his town.

Mercutio, Tybalt, Prince Escalus, and all the 
company

Romeo and Juliet 
synopsis Scene 2

The ball at the Capulets’s

« Go dream of dance and love, go, dream of love 
till morning. » : Romeo, sad. Juliet prepares 
herself for the ball given in her honour. It will 
be during the ball that they will fall in love with 
one another.

All the company

Scene 3
Love Scene

At night, Romeo hides in the garden of the 
Capulets. Like the Garden of Eden, the place 
evokes perfect love. 

Romeo, Juliet, and all the company

Scene 4
Romeo, Mercutio and Tybalt 

« Soon, Romeo’s dreamy thoughts provoke 
gaiety in his friends.  My dear, said the elegant 
Mercutio, I bet Queen Mab visited thee ! » : 
Disguised as Queen Mab, the "fairy of dreams", 
Mercutio tries to cheer up Romeo. Tybalt 
arrives and insults Romeo. Newly married to 
Juliet, Romeo refuses to fight against his wife's 
cousin, so Mercutio takes his place. That is 
when Tybalt mortally wounds Mercutio and 
Romeo, in despair, kills Tybalt.

Roméo, Mercutio and Tybalt

q
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Scene 5

Back in time:  Romeo and Juliet are united

« Married ! » : Friar Lawrence, who was hoping 
the wedding would put an end to hatred and 
would bring about the reconciliation of the 
Capulets and Montagues, consecrates in secret 
the union of Romeo and Juliet. 

Friar Lawrence, Romeo and Juliet

Scene 6
Death of the two lovers

« In order to avert her fate, I made her take a 
drink that same evening, to lend her the pallor 
and cold of death. » :  Romeo, ignorant of Friar 
Lawrence’s stratagem, arrives at Juliet’s tomb 
and drinks poison at the moment that his 
beloved is awakening from her sleep. And while 
they throw themselves into one another’s arms, 
Romeo begins to feel the effects of the poison. 
Juliet then grabs Romeo’s dagger in order to 
join him in another world.

All the company

Conclusion

« Swear all of you; swear by the holy crucifix, to 
seal among you an eternal chain of tender love, 
friendship, and brotherhood ! » : The city was 
finally reconciled by Romeo and Juliet’s death; 
Friar Lawrence, who was the instigator of this 
involuntary sacrifice, remains alone, a living 
testament to the helplessness of Man against 
the forces of destiny. 

Friar Lawrence and all the company  n
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Romeo and Juliet among the angels 

« Now, Thierry Malandain, a former dancer at the Paris Opera, among other companies, and artistic 
director and choreographer of the Ballet Biarritz, using the music of Berlioz choreographs a modern 
Romeo and Juliet with excellent intuition. Thus "the estate teatrale" was enclosed, with a world 
premiere that demonstrates intelligence, creativity and a well rounded composition. 

With elegance, Malandain gives to the story a timeless atmosphere, which places it beyond the 
Shakespearean myth. Romeo and Juliet are no longer romantic protagonists, but the emblem of 
a society that throughout the ages remains in perpetual conflict. In pursuit of power, it keeps 
fighting, caught between passions and impulses, desires and needs. The choreographer banished 
from his staging any temporal reference, eliminated the wings and designed all entrances and exits 
through the back of the stage in a game of optical illusions that seems to make dancers appear and 
disappear from the trunks, the only permanent elements. 

These trunks become in turn coffins, wedding beds, travel crates, architectural elements and 
mirrors where you can see the soul beyond the image. The story unfolds easily, without a break, in 
a single act that is divided into six scenes in which Malandain has skilfully assembled the essential 
moments of the work.

The brawl between Montagues and Capulets, the party at the Capulet’s (indeed a very clever 
idea to superimpose the second-hand suits’ faded colors, with colored tutus and jackets in pastel 
shades); the scene after the ball, the love scene, Mercutio’s death (interpreted by the impish 
Arnaud Mahouy), as well as the marriage and death of the lovers. All of the scenes exude a 
powerful choral spirit. Beyond dances performed by the company as a group, solos and duets 
emerge, as if to remove the roughness, triumphs, ecstasy, and torment. The arms of the dancers 
meet and mingle to evoke conflicts and again form a magma of flowing lines to evoke the moments 
of love. On stage, there are no dancers, no characters, but rather people. People fighting each 
other or trying to move towards one another. All of them are fighting for life, to preserve a bit of 
elegance or dignity. Thus, they start: First one, then two, then four, then couples multiply until the 
thoughts of Romeo and Juliet become common to all.  Until the end. 

After the death of the characters, the company dances in a heavenly, almost angelic dimension. 
On stage, the pale lights remind us of a very clear dawn, a primordial morning where the harmony 
of bodies reigns.  The dance is almost classical but with modern ideas providing a style, that of 
Malandain, free in form and in the narrative. 

The performers were rewarded with a lengthy applause. »

n  L’Arena di Verona, Silvia Bernardi, october 28th 2010

« [...] the humility of that scenography invites all lovers of the world through its images. […] The 
only power of the tale comes from dance and dance alone. The choreography, as always, beautiful 
and clever, fits perfectly into the flow and the intricacies of the symphony. The dancers respond to 
it with full fervor. »

n  Le Figaro, Ariane Bavelier, september 10th 2010
  

Lovers in "loco"

« This was a superb achievement. […] Malandain privileged the emotion that emerges from this 
story; the dramatic action properly summarized in Berlioz’s music by the central scherzo, is not 
neglected, with a superb dance by Queen Mab, the fairy of dreams and a solo of great virtuosity 
beautifully interpreted by the dancer representing Mercutio, Arnaud Mahouy, before engaging 
in a vigorous fight with Tybalt (Daniel Vizcayo).  If Silvia Magalhaes and Giuseppe Chiavaro are 
admirable in the love scene after the party, they are replicated in many Romeo and Juliets in 
the scenes of the garden and the tomb, creating a range of reflections on the steel trunks which 

PRESS CUTTING
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produced a formidably dramatic effect. 

Very rich in choreographic ideas and using a vocabulary that still favors expression and emotion, 
this ballet, presented as a preview in Verona during the Festival Teatrale Estate Veronese, is 
certainly one of the best by Thierry Malandain’s company that was partly renewed and now has 
twenty dancers at the height of their form. »

n  Le Quotidien du Médecin, Olivier Brunel, september 10th 2010 

Love to death  

« Honored, promoted to the rank of “Officier des arts et lettres”, awarded the medal of the 
city, praised by the townspeople, the Biarrots, Thierry Malandain is at the pinnacle of a career 
that he could have validated by the mere stylistic exercise of this great classic. In charge, once 
more, of the programming of the festival, he could have left it at, so to speak, presenting this 
case study with the smile of irony—that is, a Romeo and Juliet that has been turned, by force of 
circumstances and the number of adaptations, into a prerequisite. But more than accomplished 
mastery of choreography, this Romeo and Juliet shows an evolution in Malandain’s style, a 
new appetite towards a more narrative flow, more consistency, and more character, too. As 
if the humorous hints of the past, that mocked grandiloquent lyricism in each of his pieces, 
had been shaped only by the choreographer's modesty. Malandain came out of his reserve. In 
this essential ballet, he dares to address everything concerning life and death. It shows a great 
freedom and grace, albeit impeccably timed, almost corseted, but joyful and vigorous. One 
can’t better illustrate the desire, the love that seizes the young bodies of the nine Romeos and 
Juliets playing the part of all lovers, or the interpretations that this myth has given rise to. It is 
presented within the seriousness of Berlioz, that Maurice Béjart had already experienced, and 
the light heartedness of lovers. The weight of morality, death, and struggle, love in all of its 
forms, and physical desire, violent and earth shattering, which is contained in the act of love 
itself and leads to a state of grace, are all there. Thierry Malandain made love, and as often 
happens during the first time, it was a surprise. A portion of the public, still listless, met after the 
performance to raise a glass to the twenty years of the festival that is as lively as ever. It allowed 
time for the choreographer to return to his shyness, stammering a "thank you", while others 
would have said "So, are you happy?" midst a puff of smoke. The embrace was as beautiful as 
this unsolved tale of love and death. This September 11th, on the rooftop terrace of the Gare du 
Midi, between the two twin towers of the building, it was to love and death that the bottles of 
champagne rattled, as we crumpled over with our satisfied desires. »

n  Paysbasqueinfos.com, september 12th 2010 

Malandain has a resounding success with Romeo and Juliet
The work of a goldsmith  

« Thierry Malandain was everywhere and in all hearts after his triumph on Saturday night (almost 
ten minutes of applause, and curtain calls). The Gare du Midi keeled over for his "Romeo and 
Juliet." Some spectators even had tears in their eyes, which they tired to hide. The work of a 
true goldsmith, this ballet is a milestone in the journey of Ballet Biarritz and its generous, bright, 
discreet choreographer who knows how to tell stories and make the strings of your heart vibrate 
with the movements of bodies. What a good idea it was to have opted for the "Romeo and Juliet" 
by Berlioz rather than Prokofiev’s. What is a requiem is also a rebirth, an elevation, an entrance 
through the gates of paradise. The "Romeo and Juliet" by Thierry Malandain accompanied the 
couple towards death, but especially in its love of life and rebirth. Nine Romeos and nine Juliets 
on stage (another good idea), a multiplication that does not overwhelm the couple, indeed 
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quite the contrary. Malandain's talent lies in this ability to remain intimate though using a 
collective, to multiply emotions without dispersing them. The set design is sleek, unadorned, 
with couples moving in or around large metallic boxes, as if on a dock, rather bare, ready to go, 
towards another place that one would hope to be better. The score by Berlioz is romantic but 
nevertheless calls for a rather joyous dance, and the final scene exudes that joy. The unfortunate 
lovers finally have a right to their place in heaven. The entire troupe shines but Silvia Magalhaes 
and Giuseppe Chiavaro are at the top of their art. As for Véronique Aniorte and Mikel Irurzun 
del Castillo, they did well to make this their exit with such a final performance ! »

n  Sud-Ouest, Olivier Bonnefon et Céline Musseau, september 13th 2010

Romeo and Juliet in the sensitive footsteps of Thierry Malandain

« [...] Thierry Malandain reinvents the myth of Romeo and Juliet in a ballet in which surprise is 
joined to an omnipresent emotion. It is with this beautiful creation that the choreographer from 
Biarritz opened the 20th edition of the dance festival “Le Temps d'Aimer” on Saturday night 
in his fief of the former Gare du Midi. A success enthusiastically hailed by the applause of the 
enthusiastic audience.

Yet, Thierry Malandain was not afraid to take chances when he had to make choices. He decided 
to set up his Romeo and Juliet on the music of Hector Berlioz, a score of great beauty that had 
already been used by some of his illustrious predecessors, including Maurice Bejart in 1966. 
[…] Berlioz's music fills the performance with its romantic power. The choreography follows 
every nuance of its intimate and tragic movements. True to his neoclassical vocabulary Thierry 
Malandain  produces a  scholarly and refined dance devoted to beauty. As driver of the narration, 
the choreography says it all: from the grotesque of society in the ball scene to the purity of 
feelings between the two lovers. »

n La Croix, Marie-Valentine Chaudon, septembre 13th 2010

When Berlioz  leads the way

« We're all Romeo and Juliet," the dancers seem to say when each takes turns to impersonate 
the lovers of Verona throughout this tragedy revisited by Thierry Malandain, until they become 
just one wave of entwined bodies, twirling, then shattered and swallowed by nothingness.  
Friar Laurence, desperate survivor of this whirlwind of passion that he can’t control, closes 
the story, bearing  all his inability to enlighten men: he permitted everything, and he could 
prevent nothing. This is a merciless, powerful work, that the choreographer presents, and for 
which he uses, like Béjart did, Berlioz’ Romeo and Juliet. This means that musical splendour 
is there, giving wings to dance. Malandain chose to reduce Berlioz’ work with a freedom that 
the flexible form of the score allows since it is built without any real anecdotal movement; he 
concentrates on the essential key performers. Social evil, the parents, are present in the wings, 
oppressively weighing down with their relentless inanity on the unfolding drama. "Make love, 
not war", the Béjartian symbol that had such an impact, has stopped resonating a long time ago; 
even its creator no longer liked that Romeo and Juliet, undoubtedly because that son of those 
times found it too dated , and it disappeared little by little. Yet, it was an absolute masterpiece. 
Malandain confronts the myth by driving it towards a description of anxiety and loneliness, 
while Bejart had followed the grandiose music by Berlioz in a great humanistic crescendo. The 
choreographer, no matter how neo-classical he is considered, is mostly a modern romantic, 
and his fast, nervous, violent ballet - he even chose Gardiner’s version, that follows closely his 
urgent aesthetics – shows a formidable musical and scenic intelligence. The bodies mingle and 
collide throughout the sinuous, sensual and bitter choreography, that is constantly exacerbated 
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but without ever losing its structure. Major ideas ignore the problems posed by the score: thus in 
the  Mab Scherzo, when the "messenger" is revealed to be in fact Mercutio, is quickly swept aside 
by Tybalt. In a flash, everything is over. The scenery offers a drab vision, with aluminium luggage 
as its only prop: they are walls, tables, chairs, beds, chests, caskets. A trifle too present perhaps 
because the choreography is sufficiently nourishing and could have done without them. Therefore 
minimalism for the set, maximalism for the dancers, because the company which has now become  
Malandain Ballet Biarritz, shines, led by a new youth who casts light on the great pillars of the 
company, from Giuseppe Chiavaro to  Silvia Magalhaes, and the magnificent Frederick Deberdt, 
who lends tragic presence to the brother Lawrence character. But all should be mentioned, because 
here there are no stars. They are equally committed in the adventure, which makes them all equally 
good. [...] »

n  Concertclassic.com, Jacqueline Thuilleux, september 15th 2010

Romeo and Juliet: aesthetically pleasing

« [...] It is Hector Berlioz’ score, and not that of Serge Prokofiev, that Thierry Malandain chose for his 
ballet "Romeo and Juliet" to “rest” on. However, “rest” here is only a formulaic expression because 
the declamatory lyricism of the romantic French has nothing restful about it. And if such expressive 
music as Prokofiev’s seems to dictate step by step the movements for the choreographers who 
adopt it, that of Berlioz, who was obviously not thinking of a ballet, is an extremely difficult and 
tricky guide to follow. Everything remains to be invented.

Text sung solemnly, if not grandiosely; music often beautiful, but not really moving: to this the 
response is a remarkable, simple, ingenious staging, and a choreography which does not leave 
much room for an emotion that could emerge from the drama involving young people who are the 
victims of the ridiculous and bloody rivalry of their respective homes. Scene after scene, however, 
Thierry Malandain superbly masters the staging of his "Romeo and Juliet." And although the 
sequence of the ball—a little heavy, a bit Germanic—offers a choreography with very little interest 
when the striking Berlioz’s score would have demanded more, the street fighting choreography has  
striking energy, ingenuity, and simplicity.

The  aesthetically successful scenes were multiplied by the staging. Here we tend to admire Thierry 
Malandain the stage director more than Thierry Malandain the choreographer. He constructs 
fleeting but impressive ensembles, obeying a sober aesthetic dictated by the extreme rigor of the 
decorative elements: metal trunks in large numbers that, on a background of light grey, constitute 
the entire scenography.

Almost everywhere, Thierry Malandain has found ingenious, elegant solutions, to tell a story which 
turns out to be tricky because it has been told before so often. In short, he cleverly avoids the 
anecdotic, even though a few scenes lack power and although most of them are devoid of emotion, 
other than that generated by their formal beauty. His dancers, who still remain the core of the 
show, blend into it perfectly. If two of them bear the title roles during a tender scene, all of them 
(they are eighteen) girls and boys, become finally Romeo and Juliet multiplied to infinity.[...] »

n  NouvelObs.com, Raphaël de Gubernatis, september 15th 2010

« Love fits very well into the universe of Thierry Malandain who presented his Romeo and Juliet 
to mark the 20th anniversary of Le Temps d’Aimer. Love, not only at fourteen years old (Juliet’s 
age) but love that can happen at any age and transports human beings into a state of euphoria, 
freshness, candour, where tenderness and sensuality are the master words of passion. In celebrating 
the love of nine couples, the choreographer skilfully draws with astonishing freedom, all its aspects 
in a brilliant piece set to a score by Berlioz that he has somewhat reorganized. Indeed, the story 
begins with the account of its end as told by Brother Laurent. An excellent idea that helps to 
highlight the foundation of this union in a dramatic scenography composed solely of aluminum 
trunks defining the scenes of the plot. This piece, undoubtedly the most accomplished and most 
beautiful of Thierry Malandain’s work, is a dazzling whirlwind for his extremely rich dance that 
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seems to be born from the heart and in which every step, every caress, every sigh, are allegories 
of love. The virtuosity of the performers completes this wonderful romantic picture that ends with 
the elevation of the mind towards God and the image of Brother Laurent forever alone with his 
doubts. »

n  Danser, Sophie Lesort, october 2010

Nine times Romeo and Juliet

« Thierry Malandain, the choreographer of Ballet Biarritz is a paradoxical artist. A learned creator 
who knows the history of music and of ballet very well, he composes in a style of dance that does 
not need words.  It is obviously movement in its purest form. Such is the case for his version of 
"Romeo and Juliet": he dispenses with the expected obvious scenes, relegating the families of the 
Capulets and Montagues, and the famous balcony scene to the oblivion of history. Better yet, it 
offers a symphony for 9 couples of as many Romeos as Juliets. And for dancers, finally clearing 
his stage of heavy sets: according to Malandain, Verona does not exist. Or rather, it does, a little. 
Simple, large metal cases will in turn be stairs, a mirror, or a tomb. It is of a simplicity befitting this 
work—an instant classic that has overwhelmed the public at the opening of the festival Le Temps 
d’aimer la danse in Biarritz. Love does not wait. The choreographer said he had a revelation when 
he visited the catacombs of the capuchin monastery in Palermo. In the sixteenth century, monks 
were buried there; but soon, the aristocracy invited itself to post-mortem visits dressed in its finery. 
On stage, female performers of “Romeo and Juliet" don wedding or strapless dresses of the 1950s 
style. Love does not wait, these realistic Juliets seem to say. Preferring to use the somber music by 
Berlioz rather than that of Prokofiev, as Maurice Béjart did before him, Thierry Malandain purifies 
his gestures even more so. Bodies taut like bows, a horizon of backs with a vanishing point of 
undulating arms, a fiery kiss on tiptoe, one falls under the spell of such dance.  And sometimes, 
when confronted with the flight of lovers after a one night stand, we think back to "West Side 
Story," the masterpiece by Jerome Robbins, who also got inspiration from Shakespeare’s "Romeo 
and Juliet".

With a star couple, Silvia Magalhaes and Giuseppe Chiavaro, without forgetting Brother Lawrence 
as interpreted by Frederik Deberdt, Malandain knows he can count on a company at its best. 
He also said he had wanted to write a "mass". One thing is for sure; grace has indeed kept its 
appointment. After his previous creation, “Magifique”, that was his strongest until now, Thierry 
Malandain shows that his art is fully mature. And, that it celebrates, in his own way, the twenty 
years of “his” festival Le Temps d’Aimer. [...] »

n  Les Echos, Philippe Noisette, september 16th 2010

« O Romeo, Romeo, wherefore art thou Romeo ? »

« The definitive highlight of this year’s 20th edition of Le Temps d’Aimer in Biarritz was Thierry 
Malandain’s Roméo and Juliet, sultably premiered a few weeks earlier in Verona. Set to Berlioz’s 
score, Malandain’s new création is possibly his most accomplished opus to date and clearly one 
with a more contemporary stance in the œuvre of this suprême neo-classicist with a perfect knack 
for exhilarating synchrony. 

There is delectably much of that still, notably in the beginning when all bodies spring up and tumble 
back onto the all-purpose aluminium boxes like dirty inen. Uniquely, all couples on stage portrary 
– as either group or a duo – the tragic couple. Yeti t seems the ensembles in this pièce come in a 
much more atomised form than usual and with a rawness somewhat divorced form Malandain’s 
customary sensual style. This is a very stark and violent pièce with some visually potent scenes of 
strife and death, Malandain starts with the end, showing Friar Lawrence wandering around rows of 
Dead couples. The priest is at the very centre of the pièce, leading the lugubrious ball. He is, after 
all, the one whose initial, astute scheming brought on the final mess. 

For this piece, Malandain has renounced his usual skimpy and skin-hugging stage costumes, and 
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the dancers mostly wear some nondescript and timeless suits that also signal a new and more 
contemporary approach to his work. Malandain lets on that he Drew insipiration form Arte Povera 
(Poor Art), an Italian art movement that uses any kind of avaliable material. This may be a new 
sartorial step forward, though Thierry Malandain has always been radically sparing of sets and 
props, which he often uses to multiple effcts. The different uses of the aluminium travelling trunks 
workperfectly and the multiplication of the eponymous couple lends a definitive savageness to the 
action. It also prevents an element of intimacy conducive to more émotion. This is maybe the sole 
caveat. But Malandain obviously wished to focus more intently on a feeling of panic and furious 
folly. 

And the result is a compelling knockout. Not least because of the company’s older dancers and 
the brand new ones – 18 in total, which Malandain mysteriously announces as the idéal number – 
who have already slipped into the style perfectly. All desserve a mention but it’s hard not to give a 
very spécial one to Frederic Deberdt as Friar Lawrence and another to the super vivacious Arnaud 
Mahouy for his invigorating style and his masterly Mercutio interprétition. »

n  Dance Europe, François Fargues, november 2010

Just the time to love

« Never has a festival better deserved its name: by introducing a creation about the drama of the 
famous Shakespearian lovers in Verona, Thierry Malandain could not have better expressed that 
choreographic manifestation, the 20th one bearing that name and which has been born under his 
guidance. For, if Romeo and Juliet is first and foremost a drama born from jealousy and hatred, it 
is also a universal tragedy - still very present nowadays – that leaves our heroes barely time to love 
each other. Perhaps the choreographer may have wanted to make us more sensitive to it when he 
staged not only one couple but nine of them, thus multiplying by ten the feelings of guilt that the 
spectator feels during the performance. It might also be the reason why the set is so minimalist, 
with simple trunks that become beds, tables, chests, balcony, staircases, town walls, tombs, 
coffins…thus removing any detail that could draw the attention away from the dance itself, that is 
of an astonishing expressiveness and force.  Lastly, the reason why he has only kept the framework 
of the original story of the Renaissance might be to set the story beyond time, making it then more 
contemporary than ever. The dancers were very aware of it: they did not so much interpret the 
drama as lived it, since they created it while releasing considerable emotion, particularly in the 
case of the two main protagonists of the work as well as Friar Lawrence, who were respectively 
interpreted by Silvia Magalhaes, Giuseppe Chiavaro and Frederik Deberdt.

And if Malandain chose not to use Prokofief’s score which was chosen by the majority of the 
choreographers who were seduced by that theme but rather chose Berlioz’s score instead—which 
is, in fact, a more dramatic symphony with choirs and is much richer musically – it might have 
been to echo Béjart who was the first to use it to illustrate that forever famous maxim: “Make 
love, not war!”. Indeed the drama also points very particularly to the fratricidal conflicts that still 
permeate our world nowadays, with the resulting exclusions and wars. Yet, that work also aims to 
make us aware of the Damocles sword dangling ever closer over our heads every day. Malandain 
is a born storyteller; he has the know-how and the right manner to express feelings by finding the 
right gestures, those that move, that go straight to your heart. Everything is perfectly clear and the 
choreographer once again shows that neoclassic language is perfectly adapted to the expression of 
feelings, vile ones as well as pure and noble ones, death as well as life and love, hatred as well as 
desire, hope and joy.

The piece does not end on a cheery note since the curtain falls on Friar Lawrence walking alone 
towards death, bearing the weight of his failure. It is a superb, somber and poignant work, maybe 
the most profound one that this choreographer, probably one of the few to use conventional 
classical language, has ever produced to date. »

n  Critiphotodanse, Jean-Marie Gourreau, 13th December 2010



Dressing rooms for 18 dancers  - fitted with showers and mirrors     
Mineral water and fruit juice for 26 people
Dance area needed :

14 meters width 
11 meters depth + 2 m of release beside
grid height : minimum 9 meters

Black dance carpet around our Malandain Ballet Biarritz carpet
Two lateral poles height 4 m. in Court - Garden under reservation
A scene empties of slide and another object
A fog maker

•
•
•

•
•
•
•

•
•
•
•
•
•
•

•

•
•

•
• 
•
•
•
•
•

We bring our lighting board A.D.B. Phoenix 2 and we ask for  a connection D.M.X. 512 
in the light booth

02 projectors H.M.I. 2500W with Jalousie (depending if Malandain Ballet Biarritz is on 
tour)
04 projectors 5000 Watt Fresnel  with Malandain Ballet Biarritz change colors
06 projectors 2000 Watt Martelé with change colors (depending if Malandain Ballet Biar-
ritz is on tour)
06 projectors 2000 Watt PC en salle 
20 projectors 1000 Watt  Plan Convexes 
04 profiles 1000 Watt  16°-38° 
13 profiles 2000 Watt  16°-38° + 06 in room
26  P.A.R.  64  CP 62 - 220 V  
09 barrels  of 4 ACL (depending if Malandain Ballet Biarritz is on tour)
21 flood lights asymmetrical ACP 1001

Two Mini Disc
One Compact Disque Mini Disc 
Diffusion of room and 6 stage monitors of good quality  
One monitor with 6 entries and four exits
One stereo egaliser with 31 stereo frequency bands
One microphone
Intercom with 5 posts (light - sound - 2 x stage – 1 flyman)

Stage

Sound

Light
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16 aluminium cases h : 50x80x120
A screen on bridge 300 in aluminum H 5m X 12m on pole
Harlequin Studio Black dance carpet

Set

Please note
Those technical requirements are valid for a theatre. Amendments are possible, for other 
spaces, in which case a technical visit by our technical manager is compulsory.

Get in & set up
A light, sound  and stage manager, three electricians, three stage hands and one flyman. 
(see the schedule)
We request one dresser from your theater for the performing days from 10 am until the 
end of the performance.
Do you have a washing machine and a tumble dryer for our wardrobe mistress?
Envisage 4 people for unloading and loading the truck.

DAY D-1 09h00 
12h00

Unloading + Setting up 3 Light Technicians – 2 Stagehands – 1 Flyman

14h00 
21h30    

Focus + Light cue sheet 3 Light Technicians – 1 Stagehand – 1 Flyman - 
1 Sound (until 18pm)

DAY D 09h00 
12h00    

Focus 2 Light Technicians – 1 Stagehand – 1 Flyman - 
1 Sound Technician – 1 Dresser

14h00 
15h30     

Class for dancers on stage 1 Theater Technician

15h40 
18h00     

Dancers rehearsal 2 Light Technicians – 1 Stagehand – 1 Flyman - 
1 Sound Technician – 1 Dresser

18h00  Cleaning stage

20h30 ? Performance without break
• Roméo et Juliette 76'

2 Light Technicians – 1 Stagehand – 1 Flyman - 
1 Sound Technician – 1 Dresser

Disassembling and loading after the performance ( ± 2h )

Work rota

n  Contact 
Régisseur Général Oswald ROOSE
Téléphone : +33(0)5 59 24 67 19 • Fax : +33 (0)5 59 24 75 40 • Portable : +33 (0)6 14 39 92 50
o.roose@malandainballet.com
Secrétariat Lise Philippon
l.philippon@malandainballet.com

Malandain Ballet Biarritz technicians will be one day before the performance in the theater.
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Remerciement particulier au Cercle des Mécènes pour son soutien : l’Hôtel du Palais de Biarritz, le Casino Barrière de Biarritz, les 
Éditions Atlantica, la société 64, l’Atelier du Chocolat de Bayonne, les Créations Jean Vier, la Banque Barclays, la société Repetto 
et l’Association des Amis du Ballet Biarritz.

centre chorégraphique national d’aquitaine en pyrénées atlantiques

gare du midi • 23, avenue foch • f-64200 biarritz • tél +33 [0]5 59 24 67 19 • fax +33 [0]5 59 24 75 40
www.malandainballet.com

Le Centre Chorégraphique National d'Aquitaine en Pyrénées-Atlantiques / Malandain Ballet Biarritz est financé par le Ministère 
de la Culture et de la Communication-DRAC Aquitaine, la Ville de Biarritz, le Conseil Régional d’Aquitaine, le Conseil Général des 
Pyrénées Atlantiques. Dans le cadre de sa coopération transfrontalière avec la Ville de San-Sebastián / Théâtre Victoria Eugenia, 
Malandain Ballet Biarritz bénéficie des fonds européens Interreg IV. À l’occasion de certaines tournées internationales, Malandain 
Ballet Biarritz est soutenu par CulturesFrance.

Li
ce

nc
e 

N
° 2

-1
02

01
49

 e
t 3

-1
02

01
50

 • 
co

nc
ep

tio
n,

 ré
al

is
at

io
n 

gr
ap

hi
qu

e 
YO

CO
M

 • 
ph

ot
os

 O
liv

ie
r H

ou
ei

x


