
A creation celebrating the Beethoven’s 250th birthday

choreography : Thierry Malandain
music : Ludwig van Beethoven

French premiere: 13 - 19 December 2019 - Chaillot-Théâtre national de la Danse - Paris
World premiere: 22 and 23 December 2019 - Theater Bonn - Germany

C
R

ÉA
TI

O
N

 2
01

9-
20

20



2

Ballet for 22 dancers
Length 72 minutes

FRENCH PREMIERE 13 - 19 DECEMBER 2019 AT CHAILLOT, THÉÂTRE NATIONAL DE LA DANSE - PARIS
WORLD PREMIÈRE  22 AND 23 DECEMBER 2019 AT THEATER BONN – GERMANY

PASTORAL

Co-producers
Chaillot Théâtre national de la Danse • Beethoven 
Jubiläums Gesellschaft (Allemagne) •  Norddeutsche 
Kontzerdirektion Melsine Grevesmühl GmbH 
• Theater Bonn (Allemagne) • Le Parvis scène 
nationale Tarbes Pyrénées • Opéra de Reims •  
Ballet T •  Donostia Kultura - Victoria Eugenia Antzokia 
de Donostia / San Sebastián • CCN Malandain Ballet 
Biarritz

Ludwig van Beethoven
Thierry Malandain
Jorge Gallardo
François Menou
Véronique Murat, assisted by Charlotte Margnoux
Loïc Durand
Frédéric Vadé

Richard Coudray & Giuseppe Chiavaro
Giuditta Banchetti, Raphaël Canet, Clémence 
Chevillotte, Mickaël Conte, Jeshua Costa, Frederik 
Deberdt, Clara Forgues, Loan Frantz, Michaël Garcia, 
Irma Hoffren, Cristiano La Bozzetta, Hugo Layer, 
Guillaume Lillo, Claire Lonchampt, Nuria López Cortés, 
Arnaud Mahouy, Alessia Peschiulli, Ismael Turel Yagüe, 
Patricia Velazquez, Allegra Vianello, Laurine Viel 

music
choreography

set and costume design
lighting

costume maker
set design

set and accesory production

Ballet Masters
Dancers

The Pastoral: This is of course Ludwig van 
Beethoven’s 6th Symphony with the well-

known epigraph of the manuscript “Pastoral 
Symphony, or Recollection of Country Life, 
which is more an expression of emotion than a 
descriptive painting”. Reflecting the composer’s 
ardent love for nature: “I am so happy once I 
can wander through the woods, thickets, trees 
and rocks! No man can love the countryside 
as much as I do” (1), apart from the birdsong 
and the storm, The Pastoral Symphony actually 
expresses feelings more than it imitates things. 
Filled with serenity and fundamentally idealistic, 
one can see a watermark of flower-covered 
paths from ancient pastoral landscapes, and 
the innocence and tranquillity of yesteryear. 
Or, hovering like a halo, the sacred dust of 
Athens, a city revered throughout the ages by 

the imagination of poets and artists for having 
created Beauty. Composed at the same time as 
the 5th  Symphony, which showed man’s struggle 
with destiny, by abandoning his emotional states 
to nature, Beethoven resurrected the Arcadia of 
the golden era in our minds: “a land of shepherds 
where we lived happily in love”. But can we 
deviate from reality? Paired with some motifs 
from The Ruins of Athens and Cantata Op. 112, 
entitled Meeresstille und Glückliche Fahrt (Calm 
Sea and Prosperous Voyage), in the footsteps of a 
wandering Companion, a kind of romantic hero, 
The Pastoral invokes Hellenic Antiquity, as a place 
of nostalgia and artistic perfection, from the pain 
of an endless desire to the bliss of the original 
light. 

Thierry Malandain
(1)Letter to Thérèse Malfatti, 1807

Partners
Théâtre de Gascogne - Scènes de Mont de 
Marsan • Espace Jéliote Oloron-Sainte-Marie • 
L’Odyssée - Scène Conventionnée de Perigueux 
• Scène du Golfe / Théâtre Anne de Bretagne 
- Vannes • Opéra de Saint-Étienne • Théâtre 
Olympia d'Arcachon • Escenario Clece / Teatros 
del Canal - Madrid (Espagne) 
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In 2020, the 250th birthday of Ludwig van 
Beethoven, born in Bonn, will be celebra-
ted. The public interest company "Beetho-
ven Jubiläums Gesellschaft mbH" has been 
preparing a Jubilee since 2016 that will be 
celebrated from 16 December 2019 until 
17 December 2020 in Bonn, Rhineland, 
Germany, all over the world... 

On the 250th anniversary of Ludwig van Beethoven’s 
birth and following an invitation from the Bonn 
Opera – the composer’s hometown - Thierry 
Malandain will create a new ballet in December 
2019 called La Pastorale, which will combine the 
6th Symphony, of course, the Cantata Op. 112 and 
parts from The Ruins of Athens.

For this new ballet entitled La Pastorale, the 
scenography will be understated as always to place 
emphasis on timeless choreographic writing that 
draws its inspiration mainly from academia and 
above all, seeks to glorify the power of the dancing 
body, as well as the sensuality and humanity of the 
company’s twenty-two dancers. By the same token, 
with regard to geometric scenography, detecting 
religious or even esoteric references is not out of the 
question.

Keep in mind that Thierry Malandain’s main source 
of inspiration is often music; the choreography 
stems directly from the composer’s intentions, 
emotions and feelings felt while listening. In doing 
so, Malandain makes it a point of honour to remain 
as faithful as possible to the musical scores and their 
structure, and limits the use of artifice.

This won’t be the first time that Thierry Malandain 
has taken possession of one of Beethoven’s works. 
Les Créatures in 2003 accompanied by the score of 
The Creatures of Prometheus, a score reputed as 
choreographically difficult, earned him a nomination 
in 2004 at the Benois de la Danse in Moscow and 
the Critics’ Award for the Best Foreign Show at the 

MALANDAIN & BEETHOVEN
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19th International Ballet Festival in Havana, Cuba. 
Then in 2012, he adapted the solo called Silhouette 
to the 3rd movement of Sonata No. 30, Op. 109. 
This is still part of the repertoire performed in France 
and abroad.

We find two notable features of Beethoven in 
Malandain’s work: his ability to reconcile tradition 
and creation, and humanist ideals that permeate 
each creation. 

So you can bet that this third encounter between 
Beethoven’s powerful and evocative music and 
Malandain’s earthly and musical dance will create 
new sparks!
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His date of birth would remain a mystery to everyone, 
including him, but it is known that he was baptised 
on 17 December 1770 in Bonn, a city located within 
the Germanic Holy Roman Empire in the Cologne 
constituency.

He was a child prodigy like his idol, Mozart: precocious, 
a virtuoso, a great improviser and a skilled composer. 
Moreover, Ludwig’s father had him perform his first 
recital in 1778, at the age of 7, so that he would be 
recognised as the new Mozart…

In 1789, he enrolled in university to perfect his 
knowledge and reinforce his classical culture; he 
needed to nourish his imagination through contact 
with great literary texts and great poets. At the same 
time, he fully adhered forever to the new values of the 
French Revolution, to its humanist ideals of freedom 
and brotherhood. 

During his lifetime, he was considered as a bearer 
of tradition and the symbol of an everchanging 
modernness...

SOME FACTS ABOUT BEETHOVEN
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Author of a repertoire of more than 80 

choreographies, Thierry Malandain has 

developed a very personal vision of dance, closely 

linked to ‘‘Ballet’’, where priority is given to the 

dancing body, its power, virtuosity, humanity and 

sensuality. 

The search for meaning and aesthetics guide 

a powerful and sober style, which can be both 

serious and insolent, based on the pursuit of 

harmony between history and today’s world. 

Thierry Malandain’s troupe is comprised of 

dancers with classical dance training who express 

themselves in a contemporary way via Thierry 

Malandain’s choreography.

« My culture is that of classical ballet and I 

confidently remain attached to it. Because while I 

readily admit that its artistic and social codes are 

from another time, I also think that this heritage 

from four centuries represents invaluable 

resources for dancers. A classical choreographer 

for some, a contemporary one for others, I play 

with it, simply trying to find a dance I like. A 

dance that will not only leave a lasting impression 

of joy, but that will also restore the essence of 

the sacred things and serve as a response to the 

difficulty of being. »

THIERRY MALANDAIN

IN A FEW DATES

1977. Dancer at the Paris National Opera, the Ballet of 
the Rhine and the French Ballet Theatre in Nancy

1986. Ended his career as a dancer to found the 
company «Temps Présent» in Élancourt (Yvelines)

1992. Settled in the Opera of Saint-Étienne as an 
«Associated company» 

1998. Director of the new Centre Chorégraphique 
National in Biarritz

2004. Nomination for the Benois de la danse and Critic 
Awards « Best international performance » at the 
XIXth International Ballet Festival of Havana in Cuba 
for Les Créatures 

2005. Culture Award of the Sabino Arana Fondation 
in Bilbao

2006. Second nomination for the prize at the Benois 
de la danse with L’Envol d’Icare created for the Ballet 
of the Paris National Opera 

2009. Artistic director of the Dance Festival in Biarritz 
«Le Temps d’Aimer la Danse» 

2012. Award for Une Dernière chanson by the 
«Syndicat de la critique» 

2014. Taglioni European Ballet Award for Cendrillon

2017. « Best company » of the year Award by the 
« Association professionnelle de la Critique » for Noah 

2018. Nomination for the Benois de la danse for Noah

2019. Elu à l'Académie des beaux-arts, à la section 
chorégraphie

chorégraphe
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Born in Chili, he began studying architecture 
there at the Universidad Catolica then earned a 
Bachelor’s Degree in Fine Arts at the Universidad 
de Santiago. 

Jorge Gallardo began his costume and set 
designing career at the Ballet du Nord for Thierry 
Malandain’s Ballet L’Amour Sorcier (Spell-bound 
Love). He then moved to Miami where his 
successful career in the States began. 

He currently lives and works for various 
companies including the American Ballet 
Theatre, Alvin Ailey, Royal Swedish Ballet, 
Miami City Ballet, Bayerische Staatsoper, Ballet 
Florida, San Francisco Ballet and Malandain 
Ballet Biarritz. As Thierry Malandain’s loyal 
colleague, he has been working for over twenty 
years on most of the designs for Malandain 
Ballet Biarritz.

JORGE GALLARDO 
costume and Set designer

François Menou, a lighting graduate of the 
Institut National des Métiers d'Art is a young 
French lighting designer. He works creating 
lighting for theatre, dance and the opera. 
Fascinated since his childhood by light, its 
atmospheres, its metamorphoses, he tried to 
work on it, and tame it very early on… He 
encountered the work of Etienne Dousselin 
then of Dominique Bruguière with whom he 
collaborated for several years in France and 
abroad. He now manages the lighting regularly 
for shows by Marc Paquien, Macha Makeïeff, 
Juliette Deschamps, Louis Arène, Charles 
Templon, etc.

In March 2018, he signed his first project with 
Phaeton alongside Benjamin Lazar. 

Passionate about everything related to 
creation, from the most classical to the most 
contemporary worlds, including Theatre, Dance, 
Opera, Painting and Photography, he has been 
particularly influenced by the work of Robert 
Wilson, Claude Régy, Patrice Chéreau, Pina 
Bausch, Jiri Kylian, and even Carolyn Carlson.

FRANÇOIS MENOU
Lights creation
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CCN MALANDAIN BALLET BIARRITZ

Created in 1998 in Biarritz on the 
initiative of the Ministry of Culture, 
and the Town of Biarritz with the 
support of Nouvelle-Aquitaine Region 
and the Atlantic Pyrenees Department, 
Malandain Ballet Biarritz is one of 
19 National Choreographic Centres 
(NCC) in France today. 
The particularity of Malandain Ballet 
Biarritz is that it is made up of 22 
permanent dancers trained in classical 
technique and whose expression in 
Thierry Malandain’s choreographies is 
contemporary. 

Today Malandain Ballet Biarritz is 
one of Europe’s most widely seen 
companies with 100 000 spectators per season 
and almost 100 performances per year, including 
a third abroad. 

As a National Choreographic Centre, Malandain 
Ballet Biarritz also works intensely in terms of 
public awareness of dance – with on average 
over 450 events per year – and support to artists 
and companies thanks to the «Accueil Studio» 
programme. 

Its local presence has led it to forge fertile 
partnerships with numerous cultural actors 
in the Euro-region. It has thus constructed 

the «Ballet T» project, a partnership between 
Malandain Ballet Biarritz and San Sebastian’s 
Victoria Eugenia Antzokia, with support from 
Europe and the Aquitaine Euskadi fund. Its aim 
is to spread choreographic art in the Basque 
Country, by  co-producing and disseminating 
choreographic works, and also through 
awareness campaigns and audience mobility 
within the Euro-region. The Communauté 
d’Agglomération Pays Basque and the Diputación 
Foral de Gipuzkoa supports Malandain Ballet 
Biarritz for his actions in Iparralde and Gipuzkoa 
in the territorial cooperation and in the 
development of the territorial attractivity. 
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PRESS HIGHLIGHTS

Estro
Designed in 2014 - Victoria Eugenia Antzokia - 
Donostia/San Sebastián
"With next to nothing – (...) just a few recycled 
paint pots turned into magic lanterns - Thierry 
Malandain creates a setting of both dramatic 
and joyful celebration, where the suffering of 
an inconsolable mother is overcome by the 
irresistible joy of dance"

Ballroom, Isabelle Calabre, 8 juillet 2014

Cinderella
Designed in 2013 - Opéra Royal de Versailles
"As for Thierry Malandain, he composed for 
Cinderella an extremely flowing, brilliant, 
ethereal, sometimes gossamery, often inventive 
and always spiritual choreography, performed 
by remarkable dancers who outstandingly 
played the roles they were casted in. [...] The 
whole piece is lively, inventive and sometimes 
ingenious."

Le Nouvel Observateur, Raphaël de 
Gubernatis, 7 juin 2013

Une Dernière chanson (One Last song)
Designed in 2012 - Opéra de Reims
"Une Dernière chanson (A Last song) is a gem 
of a ballet awarded the best French dance
performance of 2012 by the Syndicat de la 
Critique Danse. Each song is choreographed 
with incredible intelligence and tenderness, 
producing a living painting of an incomparable 
lightness."

Alta Musica, Olivier Brunel, 9 
septembre 2012

Silhouette
Designed in 2012 - Hôtel de Silhouette Biarritz
"Accompanied by Beethoven’s music, Frederick 
Deberdt dances (...) with catlike presence and 
perfect mastery of his body. It’s incredibly pure, 
infinitely elegant and strangely beautiful".

Toute la Culture, Sophie Lesort, 
11 novembre 2014

Rêverie Romantique
Designed in 2018 - Victoria Eugenia Antzokia - 
Donostia/San Sebastián
"Everything celebrates both the details and 
overall scenes of Romantic ballet. Malandain 
repeats the subtlety there of like a frenzied 
effect. It’s fantastic."

Le Figaro, Ariane Bavelier, 7 juin 2018

Noah
Designed in 2017 - Chaillot Théâtre national de 
la Danse
«Malandain’s distinctive style speaks fo itself 
and doesn’t need to be overplayed. His 
interpretation is open and full-bodied thus 
keeping it lively.» 

Le Monde, Rosita Boisseau, 16 mai 2017

Beauty and the Beast
Designed in 2015 - Opéra Royal de Versailles
"His play is extraordinarily beautiful, with a 
myriad of choreographic innovations truly 
making him France’s leading choreographer."

Le Figaro, Ariane Bavelier, 20 décembre 
2015

Nocturnes
Designed in 2014 - Opéra de Reims
"Thierry Malandain has created a choreographic 
masterpiece, enhanced by Jean-Claude Asquié’s 
dark lighting, refined drama, intricately musical 
and intelligent."

Danser Canal Historique, Agnès Izrine, 
14 novembre 2014



BALLET MASTERS

Giuseppe Chiavaro, born in Catania, Italy. He 
won a scholarship in 1986 to study at the Paris 
National Opera School of Dance. 

Two years later he joined Rosella Hightower’s 
International Dance Centre and performed with 
the Jeune Ballet International from 1990 on. 

In 1992, he was awarded the Serge Lifar Prize, 
and was then hired by Etienne Frey at the 
Sinopia Dance Ensemble in Switzerland. 

He has been working as a dancer with Thierry 
Malandain since 1994, first as part of the 
Compagnie Temps Présent, and then with the 
CCN Malandain Ballet Biarritz in 1998. 

Since 2014, he has been a guest teacher and 
puts together ballets by Thierry Malandain with 
professional dance companies in France and 
abroad. In 2019, he become ballet master for 
the company.

Giuseppe Chiavaro
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He studied at the Regional Conservatoire in Tours 
and then at the Paris Conservatoire National 
Supérieur de Musique et de Danse with Alain 
Davesne. He began his dancing career in 1980 
in the Ballet Théâtre Français de Nancy, directed 
by Jean-Albert Cartier and Hélène Traïline. 

In 1986, he takes part to the creation of the 
Compagnie Temps Présent, created by Thierry 
Malandain. In 1994, he entered the Ballet 
Nacional Chileno that he left in 1995, at the 
request of Jean-Albert Cartier and Hélène 
Traïline, to be engaged in the Nice Opera Ballet. 
1997 was the turning point of his career… He 
became dance teacher in the Compagnie Hallet 
Eghayan.

In 1998, he joined Thierry Malandain in Biarritz 
and took part in the launching and development 
of the National Choreographic Center as a ballet 
master.

Richard Coudray
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DANCERS
Malandain Ballet Biarritz company 
has 22 permanent classicall 
trained dancers (11 women 
and 11 men)  : Paris National 
Opera School, Paris National 
Music & Dance Conservatoire, 
Flanders Royal Ballet School… 
from various countries, such as 
Belgium, Spain, Japan and even 
Mexico.

Clara Forgues, born in Biarritz. She started the École de Ballet Gillet-Lipszyc in 
Biarritz before entering the École Nationale Supérieure de Danse de Marseille 
in 2010. She then continued her training in Lausanne at the Rudra-Béjart 
School. She joined Malandain Ballet Biarritz in September 2014.

Clémence Chevillotte, born in Aix-en-Provence, France. Trained at the 
Ecole Nationale Supérieure de Danse de Marseille then at Colette Armand’s 
Studio Ballet, her career began in 2006 at Gran Canaria Ballet directed. She 
then danced for the Marseille and Montpellier opera houses as well as the 
Acodanse company in Marseille. From 2008 to 2010, she joined the ranks of 
the CCN/Ballet de Lorraine before joining the Opéra de Limoges. In 2012, 
she participated in works by Les Grands Ballets Canadiens de Montréal, the 
Ballet de l’Opéra de Lyon and the Ballet Vlaanderen. She joined Malandain 
Ballet Biarritz in 2017.

Giuditta Banchetti, born in Florence, Italy. She studied at the Scuola 
Accademica Danza Sad in Florence, Italy and is a graduate of the Marika 
Besobrasova method. She then joined the New English Ballet Theatre in 
London in 2017. She was awarded the 2018 Grand Prix in the first edition of 
Dance Pro-ject Charles Jude Association’s international classical dance exams 
in Florence sponsored by the Serge Lifar Foundation. She joined Malandain 
Ballet Biarritz in October 2018.

Irma Hoffren, born in San Sebastián (Spain). She studied at the Thalia Dance 
School in San Sebastian, and then furthered her training with Maria de Avila 
and Carmen Roche. She joined Ballet Biarritz Junior from 2005 to 2008, then 
CCN-Ballet de Lorraine, under the direction of Didier Deschamps. She entered 
Malandain Ballet Biarritz in 2012.

10



Claire Lonchampt, born in Sèvres. She trained in the Dance School of the 
Paris National Opera from 1998 to 2001. She continued her training at the 
European Dance Center, then was admitted in 2002 to the CNSMD in Paris 
where she joined the Junior Ballet in 2005. She began her career at the Zurich 
Ballet and then joined the Ballet of the National Opera of Finland in Helsinki 
in 2007. Later she was in Het National Ballet during 2010. She joined us in 
2011.

Nuria López Cortés, born in Alicante (Spain). She studied from 2004 to 2010 
with Marika Besobrasova in the Academy Princess Grace de Monaco. She 
performed at the Ballet of the National Opera of Bordeaux in 2008, and 
joined Malandain Ballet Biarritz in 2010.

Patricia Velázquez, born in Guadalajara (Mexico). She studied at the Royal 
Academy of Dance of London, from 1994 to 2003. She was then admitted 
to the Royal Winnipeg Ballet School in Canada from 2003 to 2005, before 
joining the Royal Ballet Academy of Guadalajara. She started her career 
in Mexico in the Compañia de Danza Clásica y Neoclásica de Jalisco in 
Guadalajara in 2009. She was then engaged in the Compannia Nacional de 
Danza in 2010, and in the Monterray Ballet in 2011. She joined Malandain 
Ballet Biarritz in 2012.

Laurine Viel, born in Paris. She began dancing with Virginia Cosnier at the 
Villejuif Municipal Conservatory. Then, in 2005, she attended the National 
Superior Conservatory of Music and Dance in Paris, before joining its Junior 
Ballet Classic in 2009. She joined Malandain Ballet Biarritz in 2011.

Yui Uwaha, born in Nagoya, Japan. She studied at the National Ballet School 
of Canada from 2007 to 2011 then at the Dutch National Ballet Academy 
in Amsterdam from 2011 to 2013. In 2012, she began an internship at the 
Dutch National Ballet directed by Ted Brandsen, then she was hired by the 
Opéra de Nice Ballet directed by Eric Vu-An in March 2013, where she 
played demi-soloist roles in ballets by Maurice Béjart, Jiri Kylian, Roland Petit 
and Nacho Duato just to name a few. She joined the Malandain Ballet Biarritz 
in 2019.

Allegra Vianello, born in Venice, Italy. She trained at the Castelfranco Veneto 
School of Ballet from 2007 to 2011 and was then accepted at the English 
National Ballet School. She began her career in 2013 at the English National 
Ballet then joined the Ballet Cymru (UK) in 2014. She was hired by the 
Malandain Ballet Biarritz in October 2016.

Alessia Peschiulli, born in Lecce, Italy. Alessia graduated from the Rome 
Accademia Nazionale di danza. She began her career in 2013 at Balletto di 
Milano (Milan, Italy) directed by Carlo Pesta. She was then hired in 2014 
by Arena di Verona (Verona, Italy) directed by Renato Zanella. She joined 
the Tanz Company Innsbruck at the Tiroler Landestheatre the same year 
directed by Enrique Gasa Valga which she left in 2017. In 2018, she joined 
the Malandain Ballet Biarritz.
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Raphaël Canet, born in Avignon. He studied at the Regional Conservatory in 
Avignon, before joining the Ballet of  the National Opera of Bordeaux. Hired 
in 2009 in Dantzaz Konpainia, he joined Malandain Ballet Biarritz in 2011.

Mickaël Conte, born in Libourne. He trained at the National Conservatory 
de Bordeaux in 2001. He joined the Ballet Biarritz Junior in 2006 and then 
joined the CCN-Ballet de Lorraine directed by Didier Deschamps. He joined 
Malandain Ballet Biarritz in 2011.

Jeshua Costa, born in Lecce, Italy. Jeshua graduated from the Rome Teatro 
dell’Opera (opera theatre). From 2013 to 2014, he danced with the Ballet 
Nice Méditerranée at the Opéra de Nice (Opera house in Nice, France) 
directed by Eric Vu-An. Then from 2014 to 2018, he danced for the Tanz 
Company Innsbruck at the Tiroler Landestheatre directed by Enrique Gasa 
Valga. He joined the Malandain Ballet Biarritz in 2018. 

Frederik Deberdt, born in Izegem (Belgium). He studied ballet at the School 
of the Royal Ballet of Flanders. In 1999, he was a finalist in the Eurovision 
contest, took part in the Varna competition, and joined the Royal Ballet of 
Flanders. He came to Malandain Ballet Biarritz in 2001.

Loan Frantz, born in Tinago Camalig Albay (Philippines). After training at 
the Conservatoire à Rayonnement Régional de Toulouse (Toulouse Regional 
Conservatory), followed by the Ballet School of the Opéra National de Paris, he 
began his career in 2012 with the Ballet Nice Méditerranée under the direction 
of Eric Vu-An. He then joined the Ballet de l’Opéra National de Bordeaux 
directed by Charles Jude in 2013, and the Opéra Théâtre de Metz directed by 
Laurence Bolsigner in 2016. He joined Malandain Ballet Biarritz in 2017.

Michaël Garcia, born in Toulouse. He studied dance at the Arts and Dance 
Center in Fontenilles with Elisabeth and Christophe Garcia for 5 years. 
He then joined the Academy Princess Grace de Monaco, and later joined 
Malandain Ballet Biarritz in 2011.

12



Hugo Layer, born in Sens. He studied at the Conservatoire de Sens until 
2007, and then at the National Superior Conservatory of Paris for Music 
and Dance. Meanwhile, he took part in the creation of Rhapsody in blue 
with Cathy Bisson, played a role in the French television film Fais danser la 
poussière (Make the dust dance) by Christian Faure and Marie Dô and was 
chosen to be the soloist in Clowns by Pietragalla/Derouault company. He 
joined Malandain Ballet Biarritz in 2013.

Guillaume Lillo, born in Joinville-le-Pont. He studied at the Conservatoire 
National Supérieur de Danse de Paris (Paris National Conservatory of Music 
and Dance), then joined the  Ballet Junior troupe in 2011. In 2012, He danced 
with the Scottish Ballet (UK) for one season before joining the Israel Ballet 
company in 2013. He joined Malandain Ballet Biarritz in 2015.

Cristiano La Bozzetta, born in Catania, Italy. He trained at A.S.D Arteballetto 
Akademie (directed by Patrizia Perrone) in Catania, Italy. In 2014, he studied 
at the Princess Grace Academy in Monte Carlo where he was trained by 
Michel Rahn, Olivier Lucea and Thierry Sette. He won the 2014 Youth 
America Grand Prix in the European Junior Division (Contemporary Prize). 
He joined the Malandain Ballet Biarritz in September 2019.  

Arnaud Mahouy, born in Nanterre. He was trained by Florence Letessier at 
Bois-Colombes and Juan Giuliano at the Academy Chaptal in Paris. In 2000, 
he joined the Paris Superior National Conservatory of Music and Dance, and 
was awarded the first prize by a unanimous jury in 2004. He joined the Junior 
Ballet before joining Malandain Ballet Biarritz in 2005.

Ismael Turel Yagüe, born in Valence (Spain). In 2006, he won the Audience 
Award at the Concurso Ciudad Ribarroja del Turia. In 2009, he danced The 
Nutcracker with the Ballet Nacional de Cuba. He was a finalist in the XI 
Concurso Internacional de Ballet Ciudad de Torrelavega in 2012. In 2013, he 
worked for Trainee performance with the Joffrey Ballet School in New York. 
Graduated in 2014 from the Conservatorio Professional de Danza in Valencia, 
he joined the Ballet de la Generalitat Valenciana. In 2015, he joined Malandain 
Ballet Biarritz.
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For this new creation, Thierry Malandain will rely on his loyal team. 

As for the making of the costumes and sets, lighting and logistics, the company will count on its internal 

expertise, but also on partnerships with local businesses, in the interest of participating in local development. 

A team of 45 colleagues will directly contribute to the creation and production of Thierry Malandain’s upcoming 

show.

CREATIVE TEAM

1 choreographer, 2 Ballet masters, 22 dancers

1 light designer, 1 costume/set designer, 1 wardrobe supervisor, 4 seamstresses

1 stage manager, 1 sound director, 2 lighting director, 1 stage manager, 1 set builder, 1 dresser

1 assistant director, 1 technical director, 1 marketing/production manager

1 general secretary, 1 image manager and 1 public relations manager
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IN CONJUNCTION WITH BEETHOVEN

Relations and Raising Awareness

Based on its experience with regard to raising awareness (440 events annually), Malandain Ballet Biarritz will offer to 

organise various activities including "Voulez-vous danser avec nous?" workshops, cultural walks, Master classes, and 

even classes based on new ballet for young enthusiasts, pre-professionals and school children.

Public Relations, Recognition and Visibility

Following the example of what has been achieved for Malandain Ballet Biarritz’s latest productions, a public 

relations plan (national media, television, internet, press, radio, events, etc.) to increase recognition and 

highlight this new creation will be implemented. 

Numerous tools and activities will be rolled out such as video recording, a “making of” documentary, photo 

exhibitions, media strategy, a press plan, community management, etc.
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Yves Kordian - Executive director
+33 (0)6 08 37 99 37 - y.kordian@malandainballet.com

Lise Philippon - Touring officer
+33 (0)5 59 24 96 98 - l.philippon@malandainballet.com

Georges Tran - General secretary
+33 (0)6 11 68 37 93 - g.tran@malandainballet.com

Centre Chorégraphique National 
de Nouvelle-Aquitaine en Pyrénées-Atlantiques
Gare du Midi 23, Avenue Foch f-64200 Biarritz
tél. +33 (0)5 59 24 67 19 fax +33 (0)5 59 24 75 40

www.malandainballet.com

CONTACTS



centre chorégraphique national de nouvelle-aquitaine en pyrénées-atlantiques

gare du midi • 23, avenue foch • f-64200 biarritz • tél +33 [0]5 59 24 67 19 • fax +33 [0]5 59 24 75 40
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