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together around a huge table set up in the middle of 
the Royal Opera House, completed the day before. 
Nineteen years later, on October 1, 1789, another 
banquet which was to be the last took place on the 
stage, offered by the Bodyguards to the officers of 
the Flanders regiment. Marie-Antoinette attended 
with Louis XVI and the heir apparent which would 
be seen as an ultimate provocation by the monarchy. 
It was reported that the tricolour emblem was 
trampled underfoot and that the Queen encouraged 
these demonstrations insulting the Nation. The 
other cause of excitement was the scarcity of food, 
which led to Parisian women marching on Versailles. 

In the meantime, after the royal supper, the 
wedding night followed. The heir apparent, happy 
only when left in peace and who regretted not 
hunting, wrote “Nothing” in his notebook. There 
is no connection between this nothing and the 
night’s setback, but it would take seven years for 
this inhibited, clumsy and depressed young man 
to perform his marital duty and put an end to the 
mockery. However, Marie-Antoinette who refused 
his advances quite frequently was also at fault for 
his failures. As a mother, she lovingly cared for her 
children, something no Queen had done before her. 

Referred to as the French kingdom’s evil genius 
and held responsible for all its misfortunes, before 
her corpse was carted off in a wheelbarrow, with 
her severed head between her legs… Without her 
frivolity, without her reluctance with regard to her 
position as Queen, without the Trianon, without 
her favourites, her flirtatiousness, her diamonds, 
without the Court’s description exaggerated by 
pamphlets and caricatures, without the French 
Revolution and the belief that the blood spilled 
contributed to progress, Marie-Antoinette would 
have certainly continued her frivolous existence and 
wouldn’t have died tortured. How did a Queen so 
adored by an entire population lose their affection 
before she died due to their hatred? How did this 
woman who embodied the symbol of royalty help 
to precipitate its fall? A ballet cannot answer these 
complex questions, and quite frankly, transcribing 
the story of the unfortunate Austrian woman into 
movements is a perilous exercise in addition to the 
ordinary constraints of music, sets and costumes, and 
the number of dancers. But, since André Gide, we 
know that “art is born from constraint”. However, 
freeing oneself from it sometimes requires taking 
a restrictive path. This is why, due to the material 
impossibility of retracing Marie-Antoinette’s path 
from beginning to end, we have chosen to limit the 
action and horizon of ballet in Versailles. In other 
words, from one evening to the next, from her first 
appearance on the stage of the Royal Opera House 
until her removal from a comedy in which she had 
become “the star of misfortune”. 

After Cendrillon (2013) and la Belle et la Bête (2015), 
Marie-Antoinette would be performed on stage at 
the Royal Opera House of Versailles inaugurated in 
1770 for the wedding of the heir apparent to the 
throne, Louis-Auguste, and Archduchess Marie-
Antoinette. On May 16, 1770, after the wedding 
benediction came the signing of the marriage 
certificate, on which the heir apparent left a huge 
ink stain, “bad sign” they whispered while in the 
darkened sky a storm began to brew. The large 
fireworks display awaited by a large crowd had to 
be cancelled and the crowd went away under a 
torrential downpour deprived of their entertainment. 

Meanwhile, a dinner had brought the royal family 
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But before that, on May 17th, in a cloud of 
dust, a performance of Perseus (1682) by Jean-
Baptiste Lully, modernised with couplets and 
ballets, took place at the theatre. “Despite 
the combined efforts of all the people who 
contributed to this great ensemble; despite 
the imposing pomp of an opera designed to 
surprise and please […] a few lengthy parts 
in the work itself, the lack of precision, and 
nimbleness in changing sets, […] spread a bit 
of sluggishness”(1), the Court’s Journal des 
spectacles then admitted. However, we do not 
know what crossed Marie-Antoinette’s mind, 
when Perseus cut off Medusa's head in the 
painting of the Gorgon lair. In Strasbourg, “the 
delivery of the wife” took place in a pavilion 
decorated with a tapestry illustrating the story of 
Jason and Medea: “In other words, an example 
of the unhappiest marriage ever. To the left 
of the throne was the bride struggling against 
the most horrible death”(2), Johann Wolfgang 
Von Goethe wrote. The Baroness Von Waldner 
Oberkirch herself wrote, “I don't know who 
imagined placing silly tapestries there, with their 
massacres and domestic disputes. The princess 
was surprised by this, as were the people 
accompanying her. “Ah!”, said the young heir 
apparent, “what a prediction!”.(3) In fact, 
Perseus holding Medusa’s bloody head just as 
Sanson would later grab the Queen’s head by 
the hair to the sound of the crowd shouting 
“Vive la République!” is thought provoking.
 
After a day of rest, on May 19th, the Royal 
Court returned to the Opera house for a formal 
ball before other festivities, including evening 
parties in Paris, where on May 30th, in the 
scramble to see the fireworks, 132 people were 
trampled to death on Rue Royale. This once 
again seemed to be a bad omen. Moreover, 
overcome with regret, a few days before 
her punishment, Marie-Antoinette said the 
following poignant words: “For me alone, ever 
hour is late. Companies only have the chance 
of a setback, and the star of misfortune seems 
to have risen on everything surrounding me, to 
misguide those who serve me”.(4) But we will 
add the ballet of La Tour Enchantée (by Antoine 
Dauvergne) to this black series "whistled by 
mutual agreement" on June 20th. According 
to Baron Grimm, the plot of this novelty was 
reduced to a few things: “An unhappy princess 
is locked in a tower enchanted by evil spirits; 
her lover destroys the spell and frees her”. 
However, due to failure of the machinery, her 
liberation did not have the expected effect. As 

the oil paper tower wouldn’t collapse, the two 
giants guarding it fell through the trapdoor, “the 
princess was swinging in the most tragic way; to 
finish freeing her, the oil paper had to be taken 
away in pieces”. Grimm added that, “it would 
be hard to imagine a more petty, absurd, boring 
and completely ridiculous performance than the 
Enchanted Tower”.(5) At the same time, chance 
being a curious director sometimes, this ivory-
coloured paper tower, gave the impression of 
a thoughtless princess who was enchanted by 
spirits of pleasure, who in order to flee the Royal 
Court’s severe etiquette and outside noises, 
withdrew into an ideal and fictitious world 
like her Trianon theatre, “in her eyes, more 
important than the world’s dramatic stage”(6), 
Stefan Zweig wrote, or following the example of 
her elegant Hamlet, “while on the other side of 
her garden’s golden gate, an entire population 
is working and starving, nevertheless hoping”.
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Finally, in July, the wedding celebrations ended 
with the impromptu campaign (1733) of 
Philippe Poisson, who according to Louis Petit 
de Bachaumont, “amused Madame la Dauphine 
very much, and made her laugh out loud”.(7) 
On May 4th, Empress Marie-Thérèse wrote, 
“My dear girl, here you are where Providence 
has destined you to live”. But it is to be believed 
that for Marie-Antoinette, providence was 
indeed destiny, since the rural play in question 
was performed on July 14th. Nineteen years 
later, the Bastille was attacked. In the dark sky 
of the foreigner who only knew her people 
through the narrow window of her carriage, 
and who had sacrificed the real world for her 
world of pleasure, a violent storm was brewing.

On October 5, 1789, in the driving rain, driven 
by famine, a crowd of Parisian women, armed 
with spikes and sticks, including men dressed 
as women, marched on Versailles. On the 6th 
at dawn, spurred on by furious hatred, groups 
entered the castle yelling “Death to the Austrian 
woman! Where is the wench, so we can twist 
her neck?”. Around two o’clock, in the hope of 
ending the famine, the crowd was delighted to 
bring “the baker, the baker woman and the little 
baker boy” back to Paris. Mixed with songs, 
insults accompanied the royal carriage; Marie-
Antoinette, cold and impassive, challenged 
them, but the star of misfortune was on her 
forehead. Because, on that day, the curtain fell 
forever on the comedy of pleasure with the 
sound of steel teardrop for the lady who loved 
theatre. 

Thierry Malandain, September 2018 

(1) Journal des spectacles de la Cour, 1770, p.14
(2) Dichtung und Wahrheit, Vol.9, p.362-366
(3) Mémoires sur la cour de Louis XVI, 1854, p.37
(4) Marie-Antoinette, archiduchesse d'Autriche, reine de 
France : ou causes et tableau de la Révolution, Nicolas de 
Maistre, 1794, p. 84
(5) Correspondance littéraire, philosophique et critique, T.1, 
p. 48
(6) Marie-Antoinette, Stefan Zweig, 1932, p.104
(7) Mémoires historiques et littéraires de Louis Petit de 
Bachaumont, 1846, p.334
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Symphony No.6 (Le matin) by Joseph Haydn 
I - Adagio - Allegro: The Royal Feast
On May 16, 1770, Louis-Auguste, the 15-year-
old heir apparent of France, married Marie-
Antoinette, the 14-year-old Archduchess of 
Austria, at Versailles. As the fireworks planned 
in the gardens had to be postponed due to a 
storm, the day ends with a dinner, served on 
a huge table set up in the middle of the Royal 
Opera House, completed the day before. 
Empress Marie-Thérèse, Louis XV, the Crown 
Prince, the Crown Princess, the royal family.

II - Adagio – Andante : The Wedding Night
At the end of the dinner, the newlyweds are 
taken to the bridal room. The marriage would 
not be consummated until seven years later.
The Heir Apparent, the Dauphine.

III – IV - Menuet & Allegro : Perseus 
The next day, in order to introduce the Dauphine 
to the French repertoire, a series of theatre 
performances were given, such as Perseus 
(1682) by Philippe Quinault and Jean-Baptiste 
Lully modernised with couplets and ballets. No 
one knows what crossed Marie-Antoinette’s 
mind when Perseus cut off Medusa’s head.
Perseus, Medusa, three nymphs.

Symphony No.7 (Le midi) by Joseph Haydn 
I - Adagio – Allegro: The Formal Ball
On May 19th, the Royal Court returned to the 
Opera house for a formal ball followed by other 
festivities.
Louis XV, the Dauphine, the Heir Apparent,  
the Royal Court.

II - III Recitativo & Adagio: Louis XV and the 
Countess of Barry
Manipulated by her husband’s aunts, Ladies 
Adélaïde, Victoire and Sophie, Marie-Antoinette 
openly treats the Countess of Barry (Louis XV’s 
mistress) with contempt. Encouraged by her 
mother, Empress Marie-Thérèse and the Count 
of Mercy-Argenteau, the Holy Roman Empire’s 
Ambassador in Paris, she finally said these few 
words to him: “It is quite crowded today at 
Versailles.” 
Countess of Barry, Louis XV, Marie-Antoinette, 
Ladies Adélaïde, Victoire & Sophie, Marie-
Thérèse, Mercy-Argenteau.

IV – Minuet : The King is Dead, Long Live the 
King !
On May 10, 1774, at the time of Louis 
XV’s death, the crown was passed on to his 
grandson. Young rulers embody the hope of an 
entire people. Marie-Antoinette touched hearts, 
but instead of taking advantage of the power 

vested in her, lacking political experience and 
manipulated by both sides, she only wanted to 
enjoy it.
Louis XVI, Marie-Antoinette, the Royal Court.

V - Allegro: The Queen of Rococo or My Silk 
Thing 
Wanting to conquer as a woman and not as a 
sovereign, for Marie-Antoinette, ruling meant 
being the most admired woman, the most 
charming and the best dressed, like a star on 
stage, you have to play the lead role.  
Marie-Antoinette, her boys.  

Symphonie No.73 (La Chasse) by Joseph Haydn 
III - Minuet : Coif of Independence
Liberated from the supervision of the “Lady 
Aunts”, Marie-Antoinette frees herself from 
etiquette and intends to choose her own private 
inner circle according to the schemes and 
fashions she would refer to under the mockery 
of the Royal Court and the lampoonists. 
“A sovereign degrades herself by adorning 
herself and even more so if she does so with 
considerable amounts of money”, Empress 
Marie-Thérèse scolds. 
Marie-Antoinette, her confidants. 

II - Andante: Chit-Chat 
Alone, enraged by the King's silences, who is 
more talkative when people talk to him about 
geography, clockmaking and science... fields 
dear to his heart, to pass the time, Marie-
Antoinette likes to surround herself with pleasant 
spiritual men. The Count of Mercy-Argenteau, 
who knows all the details of her whims, and 
her mother, informed by the Ambassador, 
tries to bridle the young woman’s actions and 
unruliness. 
Marie-Antoinette, her confidants,  
Marie-Thérèse, Mercy-Argenteau.

IV – The Hunt: Presto: A Poor Man
“My tastes are not the same as those of the 
King who only likes hunting and mechanical 
works”, Marie-Antoinette grieves, wounded by 
her husband’s coldness, which she neglects in 
the midst of her entertainment. “A poor man”, 
she says rashly about her shy, reserved husband, 
who “walks heavily without grace”. Greatly 
cultured, his natural goodness encourages him 
to understand everything, forgive everything, 
which is the weakness of this sensitive man 
who works mainly on matters concerning the 
kingdom in his cabinet while suffering from 
his conjugal ineptitude. It is in this context that 
"the little Queen" meets the Swedish Count 
Axel von Fersen during a masked ball at the 
Opera House. For quite some time, the eternal 
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“Mrs. Mom” has been worried: “The general public 
no longer speaks so highly of you”. On April 19, 1777, 
Marie-Thérèse sends her eldest son Joseph II to the 
Court of France to analyse the delicate situation of 
the royal couple who had still not consummated their 
marriage. 
Louis XVI, Marie-Antoinette, Axel von Fersen,  
Joseph II.

Orpheus and Eurydice by Christoph Willibald Gluck. 
Dance of the Blissful Spirits: Maternity
One year later, the first of four children is born. Named 
Marie-Thérèse, she is given the title of Madame Royale.
Louis XVI, Marie-Antoinette, the child.

Symphony No. 8 (Le Soir) by Joseph Haydn 
I - Allegro molto: The Hamlet 
Marie-Antoinette promised Mercy-Argenteau that the 
day when God graced her with being a mother, she 
would give up her whims and be entirely responsible 
for her duties. Although it was already too late, she 
tried to keep her word until 1782, when she asked for 
the extension of the Trianon gardens. With her desire 
to escape the Court's boredom with everchanging 
fantasies, she spent the best times of her life at the 
Trianon. The hamlet where she intended to follow 
the dream of a simple and rural life would be her little 
paradise and her downfall.  
Marie-Antoinette, her shepherd & shepherdess 
confidants, Louis XVI.

II - Andante: Handsome Fersen   
Dazzled by their first encounter at the Opera house, 
Axel von Fersen saw Marie-Antoinette again several 
times. Participating in the private parties at the Trianon 
with the Queen’s best friends, he was discreet, careful 
and almost shy. She treated him “extremely well”. 
That’s all that we know. But up until the escape to 
Varennes, which he helped orchestrate, the handsome 
Swede visited her daily at the Tuileries. Is it possible 
that she remained indifferent “to the most loving of 
men”?  
Marie-Antoinette, Axel von Fersen, Louis XVI,  
Marie-Thérèse.

IV – The Storm: Presto: Death to the Austrian Woman!
October 5, 1789, driven by famine, a crowd of Parisian 
women, armed with spikes and sticks, including men 
dressed as women, marched on Versailles. On the 
6th at dawn, with screams and gunshots, spurred on 
by furious hatred, groups entered the castle yelling 
“Death to the Austrian woman! Where is the wench, 
so we can twist her neck ?”. The frightened Marie-
Antoinette turned pale; her destiny as Queen would 
be fulfilled.
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Austrian composer Franz Joseph Haydn – who never used his 
first name – was born in Rohrau, Austria on March 31, 1732 
and died in Vienna on May 31, 1809. 
He embodies the Viennese Classical period like Mozart and 
Beethoven, with the three composers being collectively 
referred to as the “Trinity” by future generations. Joseph 
Haydn’s musical career spans from the end of the Baroque 
period to the beginning of Romanticism.

The symphonies from the famous ‘Times of Day Trilogy’, No. 
6 in D major Le Matin, No. 7 in C major Le Midi and No. 8 
in G Major Le Soir, all seem to have been written in 1761. 
The trilogy forms a coherent cycle. The titles of the three 
symphonies are the original ones, and it was Prince Paul 
Anton Esterhazy who personally gave the order to Haydn to 
write using this theme. These symphonies stand out due to 
the use of both instruments and soloists – violin, cello, bass 
and even woodwinds. Haydn thus wanted to highlight the 
technical skills of his musicians, all newly employed by the 
prince.
They are masterful transitional works, between a baroque 
concerto grosso and a modern symphony that illustrate how 
Haydn is both the bridge and the driving force that made this 
evolution possible, and how he contributed significantly to 
its emergence and consolidation. 

FRANZ JOSEPH HAYDN
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PRESS EXTRACTS

Ballet Biarritz : Marie-Antoinette vue par Thierry Malandain
« The director of the Ballet Biarritz has given us a very subtle performance, first of all thanks to the superb costumes 
by Jorge Gallardo, which, while respecting the models of the era, are astonishingly modern. The whole is very 
stylized, and served by high-level dancing. Finally, the Basque National Orchestra from Donostia-San Sebastian plays 
Haydn and Gluck to perfection. »

  Le Figaro, François Delétraz, March 30, 2019

Dancing Queen
« In a few chapters, the choreographer paints a portrait of an Austrian woman who became Queen of France. (…) 
Malandain has the good sense not to overload the stage, playing with settings handled by the dancers and slightly 
offbeat costumes. (…) On the set, the twenty or so performers inhabit each role - even the most discreet - with 
intelligence. Faithful to his writing of the movement mixing neoclassical and modern, Thierry Malandain sometimes 
dares to take a step aside that is almost baroque. »

  Les Echos, Philippe Noisette, March 29, 2019

« Marie-Antoinette » : retour à Versailles 
« Everything seems to flow naturally. And Malandain’s style for his excellent Ballet Biarritz dancers remains conventional, 
in accordance with the lines and reduced gestures of the Baroque period, which suits the basket dresses and doublets 
in which they perform. » 

  Le Figaro, Ariane Bavelier, March 29, 2019

Marie-Antoinette (en création versaillaise) par le Malandain Ballet Biarritz
Charme douloureux d'un monde enfoui
« Malandain unfolds a film of baroque gestures - you can feel the breath of Noverre, the master at the time, of 
more modern and fierce impulses, of delicate flights, without being judgmental. (…) The beautiful dancers of Ballet 
Biarritz seem to be immersed in a permanent carnival and frolic in a state of exhilaration around their king – the 
excellent and touching Michael Conte - and especially their queen, the so precious, so haughty, so sovereign Claire 
Longchampt whose physique and style contrast radically with those of the company. And that's good, since her 
bearing immediately makes her stand out. Thus, we fully enjoy this terrible tale, conducted with tenderness and 
distance. This is called elegance. » 

  Concertclassic.com, Jacqueline Thuilleux, April, 1 2019
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