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A few ballets, The Nutcracker, Sleeping 
Beauty, and Swan Lake, which at the 

end of the 19th Century brought together to 
the stage the composer Piotr Ilitch Tchaikovski 
and two ballet masters of the imperial 
theatre, Marius Petipa and Lev Ivanov, were 
conceived from three orchestral suites, which 
had become musical standards. Among these 
symphonic suites, The Nutcracker alone was 
written by the composer and performed 
under his direction before the creation of 
the completed ballet. It was on the occasion 
of a gala evening, so Tchaikovsky chose the 
"featured dances", namely dances reserved 
for "entertainments". Yet, even if he had 
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considered using them, the orchestral suites 
of The Sleeping Beauty and Swan Lake were 
included without his approval after his death. 
Destined to be performed in concerts, they 
were considered a sort of best off of each 
of the ballets; bringing together without 
an event-driven chronology, the "featured 
dances" and a few numbers centered on the 
characters and the action. In so doing, this 
musical dispersion of the plot does not really 
allow us to see The Nutcracker, Sleeping 
Beauty, and Swan Lake. However, that is not 
the point.   

« Theatre is an optical point of view. 
Whatever exists in this world, in history, in 
life, in mankind, everything should and can 
reflect itself in it, but under the magical wand 
of Art.” wrote Victor Hugo. 

It is furnished with that accessory, 
indispensable to fairies, that the gesture seeks 
to be enacted: trying to eternalize childhood, 
an exile that can be reassuring, when "the 
world of adults" dances around the edges 
of the precipice. To do so, the idea was to 
mingle memories, musical impressions, 
shades of feelings, and remembrances of 
Tchaikovsky's ballets. For it is at the age when 
life is invented, that I happened to discover 
them. Everything was there: joy, sadness, 
and melancholy. There were also princesses, 
princes, fairies, enchanted palaces and 
frightening forests in the middle of which 
malignant beings did even darker things. 

Thierry Malandain
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Since all performances are nourished by the 
experiences that they invent, this particular 
one, being vaguely "kamikaze", privileges 
the spontaneity of creation. It presents itself 
also as a link between the past and the 
present, like a hyphen that links reality and 
imagination. With a setting for a country that 
could be anywhere, it could be a story where 
the heroes and their childhood selves go 
through a series of trials, wandering around 
countries guarded by magnified shadows. No 
talisman or magic object, but instead mirrors 
capable of revealing dance or the deepest 
desires. No moral either. But don't hesitate to 
invent one, because it is also a performance 
during which each of us remembers one’s 
own story, to justify what one is watching 
or imagining. Finally, in looking for a title, 
I remembered that as a child I defined my 
wonderments as "Magifique". Magnifique 
without a "n" because hatred divides (the 
word for hatred in French sounds like the 
letter "n"), and that this invented word, a sort 
of short-circuited language, fits well with the 
intentions of this creation: to create magic 
or else recycle life’s raw material through 
expressive and poetic forms. However, the 
title is also "Tchaikovsky's Suites", in order 
to be consistent i.e. “avoir de la suite dans 
ses idées”.

Thierry Malandain
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Born on the 7th of May 1840 in Votkinsk, 
Russia, Piotr Ilitch Tchaikovsky studied law 
while cultivating his taste for music. In 1863, 
after having worked as secretary to the Minister 
of Justice, he said: "They made of me a civil 
servant, and a bad one into the bargain." He 
turned to music and studied under Nikolai 
Zaremba and Anton Rubinstein in the Saint 
Petersburg Conservatory. In 1866, after having 
finished his musical studies, he was appointed 
as professor at the Moscow Conservatory, 
a post that he held until 1878. That period 
corresponds to the flowering of his talent and 
the creation of his first symphonies of which 
the 4th was dedicated to Nadejda von Meck, 
a rich widow who supported him financially 
during many years. A notorious homosexual, 
but ashamed of it, in 1877 he married one of his 
former pupils, Antonina Milioukova, in order to 
project a respectable image. That purely formal 
union ends with a suicide attempt and an 
amicable separation.  Nevertheless, during that 
period he finished the composition of his first 
ballet, Swan Lake; its first staging in Moscow on 
the 4th of March, 1877 was a failure. The public, 
unaccustomed to the "symphonic" character 
of the ballet, did not appreciate its originality. 
That incomprehension, in addition to the 
mediocre choreography of Julius Reisinger, was 
a "humiliating disappointment".  In 1885, at 
the height of his artistic talent, Tchaikovsky was 
elected to the position of director of Moscow’s 

Russian musical society. At the same time, he 
performs as a conductor in Europe in 1888; in 
the United States in 1891. In the meantime, 
his second ballet The Sleeping Beauty, staged 
on the 15th of January 1890 in Saint Petersburg 
by Marius Petipa was a success and led to the 
commissioning of The Nutcracker, which was 
presented on stage the 18th of December, 1892. 
Choreographed by Lev Ivanov, Marius Petipa’s 
assistant, The Nutcracker is successful. After 
the creation of the 6th Symphony, Tchaikovsky 
died in Saint Petersburg on the 6th of November 
1893. It was officially due to cholera after 
having drunk infected water. 

n Piotr Ilitch Tchaïkovski 
(1840-1893)

But, one might also be led to think that he 
committed suicide to avoid a scandal provoked 
by his frequent love affairs. For his funeral, a 
national period of mourning was declared and 
for the commemorative performance on the 1st 
of March 1894, Lev Ivanov staged the 2nd act of 
Swan Lake. Its success revived the enthusiasm 
of Marius Petipa who decided to put on a full 
staging. It was postponed due to the death 
of Alexander III, but took place on the 27th 

of January 1895 and accorded the ballet a 
posthumous triumph.
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n Marius Petipa (1818-1910)

Son of the dancer and ballet master, Jean-
Antoine Petipa and of Victorine Grasseau, 
actress, Marius Petipa was born in Marseille on 
the 11th of March, 1818. Trained by his father, 
he makes his debut as a child in Bruxelles on 
the stage of the Théâtre de la Monnaie.
 In 1834, he was hired in Bordeaux and afterward 
in Nantes in 1838 as a lead dancer and ballet 
master. After a tour of North America, he 
joined the Comédie Française and then again 
returned to Bordeaux where he created La 
Jolie Bordelaise and other titles. From 1843 to 
1846, he worked in Madrid which he left after 
fighting a duel, of which the heroine was none 
other than the future Empress Eugénie. Back 
in Paris, he was summoned by Antoine Titus 
who held the position of ballet master of the 
Imperial Theatre of Saint Petersburg. Appointed 
as premier danseur in 1847, and staging a few 
ballets as well, he gets the official post of ballet 
master in 1869 until he retired in 1904. In 
Russia where French ballet masters had enjoyed 
great prestige since 1738, when Jean-Baptiste 
Landé introduced ballet at the court of Anna 
of Russia, Marius Petipa created around sixty 
titles without counting ballets in various operas 
and the restaging of ballets on the repertory. 
He died in Gurzuf in Crimea on the 14th of July, 
1910; some of his works are still staged. Thus, 
The Sleeping Beauty, Swan Lake, Don Quixote, 
La Bayadère, etc…Contrary to his assistant, 
Lev Ivanov, who used to start with the music, 
Marius Petipa matured his projects before the 
conception of the musical score itself. He also 
loved the great "entertainments", crowd scenes 
and exercises in virtuosity.  Four years before he 
died he wrote his memoirs: Mémoires de M. 
Petipa published in 1990 - Actes Sud.

n Lev  Ivanov (1834-1901)

Born in Moscow on the 18th February 1834, 
Lev Ivanov attended the Imperial theater ballet 
school in St Petersburg where his teachers were 
Emile Gredelue and Jean-Antoine Petipa.
In 1852, he was hired in the troupe then 
directed by Jules Perrot. As one of the lead 
dancers, he particularly attracted attention 
in character actor parts. At the same time, as 
of 1858, he taught at the Ballet school. Head 
stage manager in 1883, and then assistant 
ballet master in 1885, he became assistant to 
Marius Petipa. In that position, and in spite of 
the talent of which he gave proof in La Tulipe 
de Harlem (1887) or Les Danses Polovtsiennes 
in Prince Igor (1890) for example, his works 
always had to be approved by Petipa before 
they were brought to the stage. Often even, in 
the case of collaborations, only the name of the 
first appeared in the credits. However, in 1892, 
Petipa having fallen ill, Ivanov signed all of the 
choreography of The Nutcracker. He is also 
responsible for the "white" acts of Swan Lake 
in the complete production of 1895; Marius 
Petipa signed the 1st and 3rd acts. At the time of 
his death, on the 11th of November 1901, Lev 
Ivanov was staging Léo Delibes' Sylvia, which 
was finished by Pavel Gerdt posthumously. A 
very modest person, he defined himself as "a 
good soldier"; he did not have the possibility 
of leaving a great heritage but his innovations, 
such as the usage of symphonic scores, bore 
fruit through the works of choreographers such 
as Michel Fokine. Finally, with his incredible 
talent for music, which nourished the emotional 
content of his works, he is thought by many to 
be, as the composer Boris Assafiev wrote about 
him, "the soul of Russian ballet".    
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Malandain the "Magifique" 

«The choreographer Thierry Malandain remembers that in his childhood he qualified 
anything that amazed him as "magifique", dropping the "n" of the word “magnifique”! It is 
a nice shortcut for introducing his new work, "Magifique", created in San Sebastian for the 
Malandain Ballet Biarritz. Drawn from his personal remembrances, nourished by the music 
of Tchaikovsky, Malandain has produced one of his most beautiful creations:  for each of 
Tchaikovsky’s suites, The Nutcracker, Sleeping Beauty, and Swan Lake, the choreographer has 
matched fragments of memories, revealing the recessed portrait of a learned man. Simple and 
efficient. Light-hearted references abound: here are irreverent swans, four boys who play hide-
¬and-seek on the stage, there, diabolical Russian dances that make you smile. Using a simple 
and effective set design, mirrored boxes, the dancers play a game of dominoes. And start 
with exercise barres: the choreographer above all alternates pas de deux and ensembles with 
great ease, in an endless number of combinations on the stage. One loves the dancer who 
comes to rest his head on the shoulder of his partner before the entire company copies him. 
With that kind of details, Thierry Malandain transcends his body language, quite a classical 
one finally, to reinvent himself through his memories. One can also mention that parody of 
the final presentation when all the soloists take a bow while moving toward the audience, 
which ends with thunderous applause coming from the wings: just so one doesn't take this 
"Magifique" too seriously. This sort of thing is a change from the current neoclassical trends. 
However, the spirit of the troupe at work here, a dozen dancers with incredible energy, takes 
this entertainment to new heights of quality. Just like the duo performed by Guiseppe Chiavaro 
and Arnaud Mahouy, portraying respectively the "part" of Thierry Malandain as a child and as 
an adult. That is really "magifique. »

n Les Echos, Philippe Noisette, 17th December 2009

« Furnished with such musical quality, certainly pleasant to hear, but so risky, since it is heavy 
with references and has little innovation, the ballet Magifique tries only to be an entertainment. 
But an entertainment that starts so well that one strongly regrets at first that it is accompanied 
by such music. Referring to the rigor of the classical barre, the choreographer lays out imaginary 
or real images on the stage, before drowning the spectator’s view in a beautiful game of mobile 
mirrors where the fourteen dancers and their reflections are interwoven and intertwined. In the 
following sequences, the group architecture, their ephemeral and harmonious constructions, 
their masculine duos that do not appear to be all that innocent, seduce by their energy. One 
goes on to discover the rough sketch of a magnificently elaborate piece that one would love to 
see associated with a contemporary composition that emphasizes modernity, which the music 
of Tchaikovsky strongly opposes. Because the choreographer stages vigorous, purified forms, 
of such character that one would love to enjoy them for example with the music of a Pierre 
Boulez, which they would match superbly.  »

n Nouvelobs.com, Raphaël de Gubernatis, 22nd December 2009
  

Magnificent Magic

« With Magifique, Thierry Malandain steps forward and shows his maturity and constancy 
in his choreographic line which feeds on classicism without ignoring contemporary trends. 
Because Tchaikovsky’s music is so well known it makes comprehension and access to the work 
easier. Jorge Gallardo’s sets with nine large mobile mirrors gives the space on stage a multitude 
of possibilities, by creating various atmospheres: the localization of Aurore’s kiss, the lake of 
Odette the swan princess or yet the Kingdom of delights from the Nutcracker, among others. 
Five minutes of applause and curtain calls ended the tale in apotheosis leaving us with the 

PRESS CUTTINGS
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expectation of the consecrated expression “they got married and had several children”. The 
performance was halfway between the magic of ballet and the splendor of three fairytales 
marvelously interpreted by the  Malandain Ballet Biarritz. »

n El Diario Vasco, Iraxte de Arantzibia, 13th December 2009 

A lively and enchanting performance!
A never-ending ovation   

« It was the first time a French troupe was part of the programming of the “Seminal events 
in international dance” at the Bonn Theater. So, the public in Bonn was able to attend the 
German première of “Magifique”, the latest creation of the Malandain Ballet Biarritz, whose 
very first performance took place in San Sebastian in Spain.

The title of the work combines the two words “magique” and “magnifique”. Malandain’s 
piece shows the grandiose magic of ballet while paying a tender yet ironic homage to 
Tchaikovsky’s three great ballets that the Ballet national russe showed here just before 
Christmas.

Malandain’s choreography does not just tell the story of the Sleeping Beauty, Swan Lake 
and The Nutcracker while following Tchaikovsky’s music. A young dancer (Arnaud Mahouy) 
is wandering around like an astonished child in an outdated magical world when an 
experienced guide (Frederik Deberdt) shows him around and dispels his illusions, as he 
knows the artificial and ephemeral character of that imaginary fantastic world that he yet 
can’t resist.  With that double perception – enchantment and disenchantment – Malandain 
refers to Marius Petitpa’s and Lev Ivanov’s famous choreographies and goes through dreams 
of happiness, with waltzes and spectacular lights, before letting them vanish. The only 
thing left then is the dance floor with its mirrors and barres. Each illusion is created in full 
awareness, each weightless movement is the result of a meticulous amount of work on the 
body.

And yet…the unforgettable magic of these beautiful make-believes works on. Classical 
movements are usually danced on half-pointes, balancés and entrechats are contrasted 
with great gusto with flat steps. The perfect groups, in flesh colored leotards with rib design 
(costumes: Jorge Gallardo), are the image of a successful symbiosis from which the dancers 
can escape to express their individuality with volupty. Thus, Aurore (Silvia Magalhaes) very 
self-assured, leads the four noblemen in The Sleeping Beauty adagio. The pas de quatre 
of the cygnets is quite simply out of this world. The cheeky dolls in The Nutcracker come 
to life, the characters dressed in lacquered black are impressive when they appear on the 
stage. And yet, these fairies, these kings of rats, these more or less unpleasant magicians, 
these brave princes, these sleeping princesses and these cygnets are not without worries. 
In between pirouettes, marches and entertainment, reality is present, with its broken 
aspirations, and its sprained ankles. And of course, the definitive loss of innocence, the 
end of a dream that had started in days bygone with a simple Swan Lake. What remains 
is Malandain’s thoughts for an hour and a half about the magic of dance, a delicate piece 
of poetry whose cracks are gracefully expressed.  A never-ending ovation acclaimed the 
excellent troupe, but also the spirit of the work which kept resounding for a long time in a 
theater whose all seats were occupied. »

n Generalanzeiger Bonn, Elisabeth Einecke-Klövekorn, 5th January 2010
 

« One of Thierry Malandain’s qualities is that he never needs an excessive amount of 
accessories to complete the presentation of his ballets. His style is simple, down to earth, 
and voluptuous in its neo-classicism, without complications. His latest creation, presented 
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at the Teatro Victoria Eugenia in San Sebastian only needed a barre and a few panels covered 
with mirrors that multiplied the seventeen dancers wearing simple, flesh colored shorts and 
tight leotards and made them appear and disappear as if by magic. The word magic is the 
right word here because the ballet is called magifique, a word that he invented when he 
was a child, instead of magnifique, ignoring the n because he could not pronounce it. On 
Tchaikovsky’s music and as a subtle homage to Petipa and Ivanov, this piece is a vibrant 
token of admiration, facetious at times. […] But it is not necessary to know such references 
to appreciate fully the liveliness of Malandain’s dance style, both fluid and sensuous, 
and the quick humor that runs throughout this piece. Towards the end, the delicately 
mischievous relationship between the tall Giuseppe Chiavaro and the short Arnaud Mahouy 
is particularly clever. Are they supposed to represent Malandain as a child and as an adult? 
The three sequences all start with a darker scene in which black figures move around slowly 
on the sound of children chattering.  These spatio-temporal parentheses give the work its 
magical quality. It is pure Malandain. »

n Dance Europe, François Fargue, February 2010

« It is games galore in this creation by Thierry Malandain, dedicated to Tchaikovsky’s ballet 
scores. Mischievious games about components of the set: mirrors, screens, exercise barre 
placed like a boxing ring. Subtle games on well-known scores: Swan Lake, The Sleeping 
Beauty, The Nutcracker, choreographic supports used as nods, festive parodies and poetically 
quirky homage such as the reversed parade of the corps de ballet. Inventive games and a 
body language that knows its classics while still feeling free to use a cheerful freedom in 
both duets and groups. However, it would be a simple exercise in style or pure fun if the 
choreographers moving allusions to his “I” did not hide there to be discovered. From the 
child dazzled by fairy tales, to the adult relishing the magic of “I remember”. Both united by 
the same faith in the “magifique” power of creation. »

n Danser, Isabelle Calabre, February 2010

The dancing « I »

« Magifique, by Thierry Malandain, raises the question of the risky relationship between 
autobiography and ballet. The autobiographic dimension of Magifique is not obvious with 
mobile mirrors, ambisexual costumes and masked faces in shiny vinyl. But some cues reveal 
little by little the choreographer’s work (the beginning evokes discretely Ballet mécanique 
(1996) and the traces of his life through the set figures of academic ballet. Malandain 
is both the very tall dancer (as an adult) and the short one (as a child). And the dancer 
without arms turns out to be a very personal evocation of handicap. This is when everything 
becomes interesting. The choreographer quotes the classical repertory discretely (the 
inevitable pas de quatre of the cygnets which is beyond words and literally staggering) but 
sets out the image, the atmosphere, the muffled magic of the ballet that fascinates and 
stirs a young boy. The work shows how the grown man always keeps these feelings deep 
down within himself. Therefore, from allusions to gliding, within the mirror and exercise 
barre context, the classical repertory reveals a choreographer’s vocation and we are back 
to autobiography. In spite of all the differences in personality, that dramaturgic plan is 
exactly similar to the one used in Béjart’s Gaîté parisienne (1978) with the added similarity 
that the autobiography is not expressed by the choreographer dancing himself. If what the 
critics call the « autobiographic pact » is to work, with its rule that what is expressed has 
to be both true and apply universally, it is then necessary not to take part in the dance 
expressed by the dancer on the stage. There are other examples, from Graine de kumquat 
by Amagatsu (1978) to Aunis by Jacques Garnier (1979) with in both cases, dance not 
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being the expression of oneself, but keeping some distance with the well-known “dancing 
I” An exercise in which the choreographer accepts not to show himself as a glorious hero in 
order to find his human self  “in all its naked truth” as Rousseau wrote at the beginning of his 
Confessions. It makes all the difference with the heroic solo and this is simply the story of a 
child who has become a choreographer. »

n Danser, Philippe Verrièle, February 2010



Dressing rooms for 18 dancers  - fitted with showers and mirrors     
Mineral water and fruit juice for 25 people
Dance area needed :

13 meters width + release behind the scenes 
11 meters depth + 2 m of release beside  

Grid height : minimum 8 meters 
Black dance carpet around the Gerriets black glossy ones belonging to the production of Ma-
landain Ballet Biarritz 
Black drop 
Carrying of suits by side

•
•
•

•
•

•
•

•
•
•
•
•

•
•
•
•
• 
•
•
•
•
•

We bring our lighting board A.D.B. Phoenix 2 and we ask for  a connection D.M.X. 512 
in the light booth

02 Malandain Ballet Biarritz projectors H.M.I.  2500 W with Jalousie 
01 Malandain Ballet Biarritz projectors profile H.M.I. 2500W (type RJ 933)
02 projectors 5000 Watt Frèsnel (depending if Malandain Ballet Biarritz is on tour)
08 projectors 2000 Watt Frèsnel with Malandain Ballet Biarritz change colors
10 projectors 1000 Watt  Plan Convexes 
06 profiles of 1000 Watt  16°-38° 
12 profiles of 2000 Watt  16°-38 +  6 in room
24 P.A.R.  64 CP 62 - 220 V  
05 ACL barrels (depending if Malandain Ballet Biarritz is on tour)
28 flood lights asymmetrical ACP 1001

4 stage monitors of good quality
One monitor with 6 entries and four exits
One stereo egaliser with 31 stereo frequency bands
One microphone
Intercom with 5 posts (light - sound - 3 x stage )

Stage

Sound

Light

FICHE  TECHNIQUE 
MAGIFIQUE - Tchaïkovski Suites
Mise à jour le 10 Février  2010

q



FICHE  TECHNIQUE 
MAGIFIQUE - Tchaïkovski Suites
Mise à jour le 10 Février  2010

•
•
•
•

Glossy black Gerriets dance carpet  12m x 12m of Malandain Ballet Biarritz
Black drop h10m x l16m
9 modules on wheels (h :250 x l :80 x p : 50cm)
3 bars of dance length 300 cm

Set

Please note
Those technical requirements are valid for a theatre. Amendments are possible, for other 
spaces, in which case a technical visit by our technical manager is compulsory. 

Get in and set up
A light, sound  and stage manager, three electricians, two stage hands and one flyman. 
(see the schedule)
We request one dresser from your theatre for the performing days from 14 pm until the end 
of the performance.
Do you have a washing machine and a tumble dryer for our wardrobe mistress?
Envisage 2 people for unloading and loading the truck.

DAY D-1 09h00 
12h00

Unloading + Setting up 3 Light technicians – 2 Stagehands – 1 Flyman

14h00 
21h30    

Focus + Light cue sheet 3 Light technicians – 1 Stagehand– 1 Flyman - 1 
Sound (until 18pm)

DAY D 09h00 
12h00    

Focus 2 Light technicians – 1 Stagehand – 1 Flyman - 1 
Sound technician

14h00 
15h30     

Class for dancers on stage 1 Theater technician

15h40 
18h00     

Dancers rehearsal 2 Light technicians – 1 Stagehand – 1 Flyman - 1 
Sound  – 1 Dresser

18h00  Cleaning stage 

20h30 ? Performance without break 
• Magifique 82'

2 Light technicians – 1 Stagehand – 1 Flyman - 1 
Sound  – 1 Dresser

Disassembling and loading after the performance ( ± 1h30 )

Work rota

n  Contact 
Régisseur Général : Oswald ROOSE
Téléphone : +33(0)5 59 24 67 19 • Fax : +33 (0)5 59 24 75 40 • Portable : 06 14 39 92 50
Email : o.roose@malandainballet.com

Malandain Ballet Biarritz technicians will be one day before the performance in the theater.


