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Choreography Thierry Malandain

Music Gioacchino Rossini - Messa di Gloria

Set and costumes Jorge Gallardo

Lighting design Francis Mannaert

Dressmaker Véronique Murat

Set production Frédéric Vadé

Coproducers
Théâtre National de la danse de Chaillot (Paris), 
Opéra de Saint-Etienne, Donostia Kultura - Teatro 
Victoria Eugenia de Donostia / San Sebastián - Ballet 
T, CCN Malandain Ballet Biarritz.

Partners
Opéra de Reims, Pôle Culturel du Marsan, Theater 
Bonn (Allemagne), Forum am Schlosspark – 
Ludwigsburg (Allemagne)
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in Paris at Théâtre National de Chaillot beetween 
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Ballet for 22 dancers

Lenght 70 minutes
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“In the Flood myth common to various different cultural traditions, the jubilant figure of Noah embodies a kind 
of breakthrough in humanity’s history. In summing up the past and preparing us for the future, Noah symbolises 
the coming of a new and better world. This second Creation erases the first, which has been wrought by the 
machinations of evil and humanity’s degeneration. This is a new Adam, drawn from water rather than the earth, 
who, in Genesis, acts first as a mortal and then a symbol of life because, upon leaving the womb and cradle that 
is the Ark, Noah and his offspring will repopulate the world.

This epic tale is one in a long line of similar stories and can be interpreted on several levels. Saint Augustin 
sought to show that the Ark’s proportions were the same as the human body’s, “which is also the body of Christ, 
which is also the Church”, while Paul Claudel saw the salvational Ark as a cathedral, its nave the prow of a ship 
navigating the heavens.

We might also imagine Noah as humanity collectively seeking refuge within itself to cast off a past existence and 
start afresh, mining the abyss of its own being for new sources of energy. That is why, with the exception of the 
dove - a sign of hope in a new life -, we will not board all the animals. Instead, the movement of humanity will 
be represented by the symbolic, dancing figure of Noah beneath the light of a new sun.” 

    Thierry Malandain
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GIOACCHINO ROSSINI

Gioachino Antonio Rossini 
was born on 29 February 
1792 in Pesaro, Italy. He 
was the son of an orchestra 
musician (horn player) and 
a singer. Inspired by this 
artistic environment, Rossini 
began to study music at 
the age of 11 with singing, 
horn and piano lessons. It 
quickly became apparent 
that the young boy had 
natural musical talent. 
Encouraged by his parents, 
he became interested in 
musical composition as early 

as the age of 12 and at 14 he wrote his first opera 
called Demetrio e Polibio (1806). The influence of 
German composers was already obvious in this work, 
especially Haydn and Mozart. He then completed his 
musical training at the Liceo Musicale in Bologna.

Both out of desire and necessity, he started 
composing in a genre that was very popular at the 
time, opera buffa. His career began with his successful 
work L’equivoco stravagante (1811) performed at the 
Teatro del Corso in Bologna. His early compositions 
brought out his tendency to reform genres. In all of 
his works, he strived to break the traditional forms 
of opera buffa by embellishing the melodies, making 
the ensembles lively, incorporating unusual rhythms, 
giving greater importance to the orchestra and taking 
away the singers’ omnipotence. His opera La Pietra 
del paragone (1812), considered as the first result of 
this reform, brought him national acclaim.

Rossini then set out to reform the genre of Opera seria 
with Tancredi (1813), then French lyric tragedy and 
melodrama. From then on, he alternated composing 
works from different genres and set out to change 
them both stylistically and dramatically.

With Semiramide, which audiences failed to 
comprehend, Rossini turned his back on Italy and 
moved to Paris. He became the director of the 
Théâtre-Italien in 1825 and created a composition 
commissioned to celebrate the coronation of French 
King Charles X - The Journey to Reims or The Hotel of 
the Golden Fleur-de-lis (1825).
Backed by this success, Rossini became Chief 
Composer to the King and Inspector General of 
Singing in France. The composer continued to reform 

genres by progressively abandoning opera singing 
(which he then found cold and artificial) in favour 
of a new genre of lyric declamation and orchestral 
support for vocal parts. William Tell (1829) would be 
his last reform and paved the way for historically great 
French opera, one of the dominant musical genres of 
the 19th century.

Just as he was becoming popular in Paris, Rossini 
stopped composing for opera when he lost the 
protection of French King Charles X after the 
Revolution of 1830. He left us with a legacy of 
diverse and substantial works, both stylistically and 
dramatically. With its multiples reforms, Rossinian 
opera opened the door for Verdi, as well as Meyerbeer, 
Donizetti and Bellini.

The musical score for Noah

« It is a mystery why Rossini’s Messa di Gloria is so little 
known.
He wrote the work—a ninemovement setting of the Kyrie 
and Gloria for five soloists, chorus and orchestra—in Naples 
in 1821. As a composer he was in the full leaf and flower 
of his art. The Naples experience had hugely expanded his 
command of both orchestral and choral writing.

And great voices remained on tap, so much so that he could 
afford to write within the Mass for a pair of tenors, the 
one tender and florid in the ‘’Gratias’’, the other altogether 
more emotionally racked in the ‘’Qui tollis’’.

The opening ‘’Kyrie’’ is a deeply impressive movement; 
elsewhere the old canard about Rossini writing operatically 
for church performance applies rather more obviously 
than it does in either the Stabat mater or the Petite messe 
solennelle. (The ‘’Qui sedes’’ as cabaletta to the ‘’Qui 
tollis’’!) Not that this detracts one iota from one’s pleasure 
in some wonderfully inspired music. The sensuously 
beautiful ‘’Gratias’’ is a movement Bach might have fancied 
and Mozart been proud to own.»

© Richard Osborne - Gramophone review
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Author of a repertoire of 
80 choreographies, Thierry 
Malandain has developed 
a very personal vision of 
dance, closely linked to 
‘‘Ballet’’, where priority 
is given to the dancing 
body, its power, virtuosity, 
humanity and sensuality.

The search for meaning 
and aesthetics guide a 
powerful and sober style, 
which can be both serious 
and insolent, based on the 
pursuit of harmony between 

history and today’s world. Thierry Malandain’s troupe 
is comprised of dancers with classical dance training 
who express themselves in a contemporary way via 
Thierry Malandain’s choreography.

« My culture is that of classical ballet and I confidently 
remain attached to it. Because while I readily admit 
that its artistic and social codes are from another 
time, I also think that this heritage from four centuries 
represents invaluable resources for dancers.

A classical choreographer for some, a contemporary 
one for others, I play with it, simply trying to find a 
dance I like.
A dance that will not only leave a lasting impression 
of joy, but that will also restore the essence of the 
sacred things and serve as a response to the difficulty 
of being. » 

THIERRY MALANDAIN IN A FEW DATES

1959. Born in Le Petit-Quevilly (Seine-
Maritime)
Received the training of Monique Le Dily, 
René Bon, Daniel Franck, Gilbert Mayer et 
Raymond Franchetti. 

1977. Dancer at the Paris National Opera, 
the Ballet of the Rhine and the French Ballet 
Theatre in Nancy

1986. Foundation of the compagny « Temps 
Présent » (Elancourt and Saint-Etienne)

1992. Settled in the Opera of Saint-Étienne 
as an «Associated company»

1998. Director of the new Centre 
Chorégraphique National in Biarritz

2006. Received his second nomination for 
the prize at the Benois de la danse with 
L’Envol d’Icare created for the Ballet of the 
Paris National Opera

2009. Artistic director of the  Dance Festival 
in Biarritz «Le Temps d’Aimer la Danse»

2012. Award for Une Dernière chanson (A 
Last song) by the «Syndicat de la critique»

2014. Taglioni European Ballet Award 
«best choregrapher» in Berlin for the ballet 
Cinderella
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CCN MALANDAIN BALLET BIARRITZ

Invirtiendo en nuestro futuro
Investir dans notre avenir

Fonds européen de 
développement régional      

Union européenne   

Invirtiendo en nuestro futuro
Investir dans notre avenir

Fonds européen de 
développement régional      

Union européenne   

Created in 1998 in Biarritz on the initiative of the 
Ministry of Culture & Communication, and the Town 
of Biarritz with the support of Nouvelle Aquitaine 
Region and the Atlantic Pyrenees Departmental 
Council, Malandain Ballet Biarritz is one of 19 National 
Choreographic Centres (NCC) in France today.

The particularity of Malandain Ballet Biarritz is that 
it is made up of 22 permanent dancers trained in 

classical technique and whose expression in Thierry 
Malandain’s choreographies is contemporary.
Today Malandain Ballet Biarritz is one of Europe’s 
most widely seen companies with 80 000 spectators 
per season and almost 100 performances per year, 
including a third abroad.

As a National Choreographic Centre, Malandain 
Ballet Biarritz also works intensely in terms of public 
awareness of dance – with on average over 450 events 
per year – and support to artists and companies 
thanks to the «Accueil Studio» programme.

Its local presence has led it to forge fertile partnerships 
with numerous cultural actors in the Euro-region. 
It has thus constructed the «Ballet T» project, a 
partnership between Malandain Ballet Biarritz and 
San Sebastian’s Teatro Victoria Eugenia, with support 
from Europe and the Aquitaine Euskadi fund. Its aim 
is to spread choreographic art in the Basque Country, 
by co-producing and disseminating choreographic 
works, and also through awareness campaigns and 
audience mobility within the Euro-region.©
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Miyuki Kanei, born in Hiroshima (Japan). She studied ballet in that city 
with Itsuko Taki before joining the CNSMD in Lyon. Later she danced 
with the Academy of Classical Dance of Pascale Courdioux. She was part 
of the Young Ballet of the CNSMD of the Lyon Ballet Company. She then 
joined Malandain Ballet Biarritz in 2006.
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DANCERS Malandain Ballet Biarritz company 
has 22 permanent classicall trained 
dancers (11 women and 11 men) 
: Paris National Opera School, 
Paris National Music & Dance 
Conservatoire, Flanders Royal Ballet 
School … from various countries, such 
as Belgium, Spain, Japan, Australia 
and even Mexico.

Ione Miren Aguirre, born in Caracas (Venezuela). She started at the 
National Conservatory of Bayonne-Basque Coast where she studied under 
Monik Elgueta in the Ballet Studio in Biarritz. She then joined the Paris 
National Opera Ballet School after which she joined Rosella Hightower’s 
Superior Dance School in Cannes. In 2005, she joined the Ballet Biarritz 
Junior and the following year, Malandain Ballet Biarritz.

Clara Forgues, born in Biarritz. She started the École de Ballet Gillet-
Lipszyc in Biarritz before entering the École Nationale Supérieure de Danse 
de Marseille in 2010. She then continued her training in Lausanne at the 
Rudra-Béjart School. She joined Malandain Ballet Biarritz in September 
2014.

Irma Hoffren, born in San Sebastián (Spain). She studied at the Thalia 
Dance School in San Sebastian, and then furthered her training with 
Maria de Avila and Carmen Roche. She joined Ballet Biarritz Junior from 
2005 to 2008, then CCN-Ballet de Lorraine, under the direction of Didier 
Deschamps. She entered Malandain Ballet Biarritz in 2012.

Mathilde Labé, born in Mont Saint-Aignan. She studied at the National 
Conservatory of Music and Dance in Lyon, then joined the Young Ballet 
of the Conservatory in 2008. After two years at the School-Atelier Rudra 
Béjart Lausanne, she joined Malandain Ballet Biarritz in 2010.
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Claire Lonchampt, born in Sèvres. She trained in the Dance School of the 
Paris National Opera from 1998 to 2001. She continued her training at 
the European Dance Center, then was admitted in 2002 to the CNSMD 
in Paris where she joined the Junior Ballet in 2005. She began her career 
at the Zurich Ballet and then joined the Ballet of the National Opera of 
Finland in Helsinki in 2007. Later she was in Het National Ballet during in  
2010. She joined us in 2011.

Nuria López Cortés, born in Alicante (Spain). She studied from 2004 
to 2010 with Marika Besobrasova in the Academy Princess Grace de 
Monaco. She performed at the Ballet of the National Opera of Bordeaux 
in 2008, and joined Malandain Ballet Biarritz in 2010.

Patricia Velázquez, born in Guadalajara (Mexico). She studied at the 
Royal Academy of Dance of London, from 1994 to 2003. She was then 
admitted to the Royal Winnipeg Ballet School in Canada from 2003 to 
2005, before joining the Royal Ballet Academy of Guadalajara. She started 
her career in Mexico in the Compañia de Danza Clásica y Neoclásica de 
Jalisco in Guadalajara in 2009. She was then hired in the Compannia 
Nacional de Danza in 2010, and in the Monterray Ballet in 2011. She 
joined Malandain Ballet Biarritz in 2012.

Laurine Viel, born in Paris. She began dancing with Virginia Cosnier at the 
Villejuif Municipal Conservatory. Then, in 2005, she attended the National 
Superior Conservatory of Music and Dance in Paris, before joining its 
Junior Ballet Classic in 2009. She joined Malandain Ballet Biarritz in 2011.

Lucia You González, born in Madrid (Spain), she started out at the Madrid 
Royal Dance Conservatory. After attending Madrid’s Victor Ullate Ballet 
school, she joined the Barcelona Ballet in 2009, under the direction of 
Ángel Corella. In 2011 she was hired as a soloist at the Magdeburg Ballet 
in Germany. She joined Malandain Ballet Biarritz in April 2014.

Allegra Vianello, born in Venice, Italy. She trained at the Castelfranco 
Veneto School of Ballet from 2007 to 2011 and was then accepted at the 
English National Ballet School. She began her career in 2014 at the Ballet 
Cymru (UK). She was hired by the Malandain Ballet Biarritz in October 
2016.
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Michaël Garcia, born in Toulouse. He studied dance at the Arts and 
Dance Center in Fontenilles with Elisabeth and Christophe Garcia for 5 
years. He then joined the Academy Princess Grace de Monaco, and later 
joined Malandain Ballet Biarritz in 2011.

Baptiste Fisson, born in La Rochelle. He studied at the Conservatory of 
La Rochelle, in particular with Marie-Pierre Cantenys and Sophie Baule. 
In 2006, he was admitted to the CCN-Ballet de Lorraine directed by 
Didier Deschamps. He joined Malandain Ballet Biarritz in 2012.

Raphaël Canet, born in Avignon. He studied at the Regional Conservatory 
in Avignon, before joining the Ballet of  the National Opera of Bordeaux. 
Hired in 2009 in Dantzaz Konpainia, he joined Malandain Ballet Biarritz 
in 2011.

Mickaël Conte, born in Libourne. He trained at the National Conservatory 
de Bordeaux in 2001. He joined the Ballet Biarritz Junior in 2006 and 
then joined the CCN-Ballet de Lorraine directed by Didier Deschamps. He 
joined Malandain Ballet Biarritz in 2011.

Frederik Deberdt, born in Izegem (Belgium). He studied ballet at the 
Royal Ballet of Flanders School. In 1999, he was a finalist in the Eurovision 
contest, took part in the Varna competition, and joined the Royal Ballet 
of Flanders. He came to Malandain Ballet Biarritz in 2001.

Romain Di Fazio, born in Toulouse. Trained at the Paris Opera Ballet 
School, he continued his studies at the Institut International de Danse 
Janine Stanlowa before joining the Royal Ballet School of London in 2009. 
He joined Malandain Ballet Biarritz in September 2014, while dancing in 
Michel Schweizer’s new creation Cartel (La Coma Company).



Hugo Layer, born in Sens. He studied at the Conservatoire de Sens until 
2007, and then at the National Superior Conservatory of Paris for Music 
and Dance. Meanwhile, he took part in the creation of Rhapsody in blue 
with Cathy Bisson, played a role in the French television film Fais danser 
la poussière (Make the dust dance) by Christian Faure and Marie Dô and 
was chosen to be the soloist in Clowns by Pietragalla/Derouault company. 
He joined Malandain Ballet Biarritz in 2013.

Ismael Turel Yagüe, born in Valencia, Spain. In 2006, he won the Audience 
Award at the Concurso Ciudad Ribarroja del Turia. In 2009, he danced The 
Nutcracker with the Ballet Nacional de Cuba. He was a finalist in the XI 
Concurso Internacional de Ballet Ciudad de Torrelavega in 2012. In 2013, he 
worked for Trainee performance with the Joffrey Ballet School in New York. 
Graduated in 2014 from the Conservatorio Professional de Danza in Valencia, 
he joined the Ballet de la Generalitat Valenciana. In 2015, he joined Malandain 
Ballet Biarritz.

Arnaud Mahouy, born in Nanterre. He was trained by Florence Letessier 
at Bois-Colombes and Juan Giuliano at the Academy Chaptal in Paris. In 
2000, he joined the Paris Superior National Conservatory of Music and 
Dance, and was awarded the first prize by a unanimous jury in 2004. He 
joined the Junior Ballet before joining Malandain Ballet Biarritz in 2005.

Daniel Vizcayo, born in Madrid (Spain). He studied dance at the Royal 
Conservatory of Dance in Madrid. First prize in 2006 in Torrelavaga, a 
finalist in the Lausanne competition in 2007, he joined Europa Dance the 
same year under the direction of Jean-Albert Cartier. He joined Malandain 
Ballet Biarritz in 2008.

Guillaume Lillo, born in Joinville-le-Pont, France. He studied at the 
Conservatoire National Supérieur de Danse de Paris (Paris National 
Conservatory of Music and Dance), then joined the Ballet Junior troupe 
in 2011. In 2012, He danced with the Scottish Ballet (UK) for one season 
before joining the Israel Ballet company in 2013. He joined Malandain 
Ballet Biarritz in 2015.
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